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President’s Report

Stan Boyatzis
Welcome to our first newsletter for the year. Hopefully 2021 will be a much a better year than 2020 with
return to norm for NAWCC and the various Chapters. Local Chapters are starting to hold Face to Face
meetings. Ken Hogwood our Chapter195 director attended the Chapter 19 meeting in Lakeland, Florida.
He managed to create some interest in the Chapter by displaying and selling a few carriage clocks and
recruiting four new Chapter 195 members.
After 14 years with NAWCC Kevin Osbourne will be retiring. His technical expertise and assistance with
the Chapter 195 newsletter and website have been invaluable and greatly appreciated.
On behalf of the Chapter195 Executive and members I would like to take this opportunity to wish Kevin
an enjoyable and safe retirement.
This month’s feature article is by Tom Wotruba on ‘Carriage Clocks Identified with Dent and Paris
Signatures’. Very little has been published where these clocks were made in Paris, by whom and what was the
connection with the Dent family. This article reviews the background information about these clocks, raises a
number of questions, and offers some thoughts and possible answers to these questions. This article was first
published in the Antiquarian Horology in March 2020. Thanks and acknowledgement is made to Peter de
Clercq, editor of Antiquarian Horology, for permission to reproduce this article.
The second article is by Ken Hogwood on ‘Dating French Carriage Clocks’. Members will find this an
excellent article on what to look for in dating a carriage clock. Tom and Ken welcome any questions or
comments on their articles.
The executive continues to work hard to promote the chapter and I again encourage current members to
spread the word about Chapter 195 and invite friends with an interest in carriage clocks to join.
Remember, this is your newsletter so if you have any helpful hints or unusual carriage clocks you own or
have seen please share these with the membership. If you have any queries about a carriage clock please
do not hesitate to contact Doug or myself. Details are at the back of the newsletter.
Remember copies of previous newsletters, hints and a question page are included on our website. There are
also carriage clock articles from the Bulletin and carriage clock videos from the NAWCC library. You will
need to be logged in as a NAWCC member to access these.
https://new.nawcc.org/index.php/chapter-195-international-carriage-clock
A link to the 1stdibs website is included. This is a useful website to research retail prices of carriage
clocks and what is currently for sale. The website is updated weekly. We are happy to include other
websites that may be of interest to the membership.
The Executive Committee hopes you enjoy reading the Newsletter and wishes you all, Season’s
Greetings and a Happy and Healthy 2021.
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Carriage Clocks Identified with Dent and Paris in Their Signatures
By Thomas R. Wotruba (USA)

In the past a number of carriage clocks have appeared in various auctions, websites, and dealer listings with
dials containing a name involving Dent and a location reference to Paris. But a review of available research
and other published sources has produced very little information regarding these clocks, where they were
made and by whom, and what was the connection between Paris and the English clockmaker family of Dent.
This article reviews the background information about these clocks, raises a number of resulting questions,
and offers some thoughts and possible answers to these questions. But first, an example of one of these clocks
is provided and described.
An Example: Dent A. Paris #301
Figure 1 presents a typical representative of these clocks. It shows a clock 5 ½ inches tall including handle
with a gilt engraved bronze gorge case and engraved gilt mask surrounding the dial.

Figure 1. Carriage clock #301 signed DENT A. PARIS

It strikes the hour and half-hour on a bell with a push repeat button on top. The dial contains the signature
DENT A. PARIS as shown in Figure 2.
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Figure 2. Close-up of the dial signature in Figure 1

The case contains a solid shuttered back seen in Figure 3 and the bottom left side of the backplate contains the
serial number 301 (which is also found on the outside bottom of the case) as seen in Figure 4.

Figure 3. Shuttered back of the clock in Figure 1.
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Figure 4. Serial number 301 on lower left backplate of the clock in Figure 1.

When this clock was obtained, the seller suggested that it was made by Henri Jacot, and other viewers since
have concurred with this attribution after viewing the layout and design of the backplate, movement, and
platform, some of which can be seen in Figure 5. The date of circa 1855 has been suggested by the seller and
other viewers.

Figure 5. Full backplate of the clock in Figure 1 with case removed.
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Background Information
Three main sources of background information related to Dent carriage clocks of Paris were reviewed. These
include the two major carriage clock books, one by Charles Allix and the other by Derek Roberts.1
The third is the extensively detailed presentation about the Dent clockmakers and related family members by
Vaudrey Mercer.2
In his major discussion of the Dent clockmakers (pp. 247-264), Allix says nothing about any clocks bearing
this family name that contained a reference to Paris. Earlier in his book in his discussion of Paul Garnier,
Allix presents an illustration (p. 159, Figure VII/4) of a clock by Paul Garnier, number 2320, with “Dent A
Paris” signed on the dial. His comments in reference to the illustration relate only to Garnier, the case style,
and escapement, and offer no observation about the signature. Allix does mention on p. 61 that Dent never had
a shop in Paris but that Dent made a brief visit to Paris as reported in Revue Chronométrique in October 1877,
though the purpose of the trip was not to promote Dent carriage clocks. Exactly when this happened was not
made clear nor was it stated which member of the Dent family lineage was involved.
Derek Roberts mentions on page 305 that firms such as Dent imported French carriage clocks that were
always of fine quality. He states earlier in his book (p. 50) that Paul Garnier, in his early days, signed work for
his retailers rather than using his own name, particularly those in Paris and Geneva. A sign signifying
Garnier’s involvement was the distinctive “chaff-cutter” (also known as “frictional-rest” or “two-plane”)
escapement. Dent was identified as one of his retailers “who were never in Paris, but presumably pretended
they were when selling the clocks in England.” Later in his book Roberts includes an illustration (on p. 148)
of a clock signed “R.E.Dent, Paris” circa 1860 with an engraved gorge case, shuttered back door, and bell
striking and repeating, all quite similar to the clock shown here in Figure 1.
Vaudrey Mercer has provided an extensive reporting and analysis of horologists involved with the name Dent.
The prime mover of this group was Edward John Dent (1790-1853) whose signature was E.J. Dent but who
occasionally signed as E.I.Dent. He married Elizabeth Rippon in 1843 and gained two stepsons Frederick
William Rippon and Richard Edward Rippon who both agreed in 1853 to take Dent as their last name in
return for inheriting a part of the business E.J. had successfully established. Frederick William Dent took over
the construction of Big Ben and his business became known as E. Dent & Company at 61 Strand. Richard
Edward became owner of the 33 Cockspur Street business but died in 1856 leaving the business to his wife
Marianne Frederick when the name of the firm became M. F. Dent. One of her children by Richard Edward
was named Edward John Dent who, according to Mercer (p. 540), seems to have been in charge of the firm
from about 1875 in partnership with his two sisters.
But Mercer, in his 800+ pages, provides no reference to, or even mention of, Dent carriage clocks with the
word Paris in their title or description. There is a listing of #685, R.E.Dent, Paris (page 681), but no date,
illustration, or related discussion. There is nothing in this rather extensive book about any Dent activities or
business relationships in Paris. In essence, Mercer offers no information on which of the Dent horologists
were involved with carriage clocks having a Paris designation, how and where they were created, and why.
Dent Carriage Clocks with a Paris Appellation
A search of past auction catalogs, internet sites, advertisements, and other sources such as personal contacts
produced a list of 28 carriage clocks containing the designations Dent and Paris. This list is found in Table 1
at the end of this article. They are listed by clock number when available and the reported signature for each
is included along with the source of information. The estimated date reported by the information source is
also noted as well as other comments from that source related mainly to the likely maker of the clock.

1

Charles Allix, Carriage Clocks: their History and Development, Suffolk, England: Antique Collectors’ Club, Ltd., 1974;
Derek Roberts, Carriage and Other Travelling Clocks, Atglen, PA: Schiffer Publishing Co., 1993.
2
Vaudrey Mercer, The Life and Letters of Edward John Dent and His Successors, The Antiquarian Horological Society,
1977.
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The table shows that all of these clocks contained the name Dent, though a few had added initials such as C.J.,
R.E., or E. The initials R.E. most likely referred to Richard Edward while the single initial E. reflects the name
of the firm E. Dent & Company after Edward John died in 1853. The initials C.J. are a mystery, however, as
no member of the Dent lineage or even close relatives had those initials. But the reporting of the use of C.J. is
not an error as Figures 6 and 7 (courtesy Leigh Extence) illustrate this signature from both the dial and
backplate of clock #297.

Figure 6. C.J.Dent Paris signature on the dial of clock #297.

Figure 7. C.J.Dent Paris signature on the backplate of clock #297.
Why and how did this Paris connection with Dent come about? No formal explanation of why was uncovered
in this research but a reasonable presumption might be as follows. The popularity of carriage clocks had
grown, and this was true especially in France as more French makers became known and appreciated. The
reputation of the Dent name was well established in England and had likely spread at least somewhat across to
France and perhaps other parts of Europe. So France may have presented an appealing marketplace for
possible expansion of demand for Dent carriage clocks by giving them a Paris designation. Not only might
this appeal to the Dent firms involved but also to those in France who could benefit by becoming involved in
the making and selling of carriage clocks with the Dent and Paris identification.
The question of how can be addressed at least partly with some a findings based on research and evidence.
Makers of Dent à Paris Carriage Clocks
Table 1 shows that Henri Jacot was designated as the maker in seven instances and Paul Garnier stated as
probable maker in four (or five if you count the statement “chaff-cutter” as referring to the escapement unique
to Garnier). Based on this information it seems likely that these clocks were made in France or at least by
clockmakers in France. The three-digit numbered clocks attributed to Jacot were estimated to be made prior
to 1860, well before his death in 1868. The higher four-digit numbered clocks ascribed to Garnier may suggest
a shift to this maker occurred sometime but not too long after 1860, as Garnier died in 1869. But Jacot and
Garnier each had his own numbering system which might make any dating comparisons regarding the
numbers on these Dent à Paris clocks somewhat difficult.
Both Jacot and Garnier were considered outstanding carriage clock makers.3 Allix stated about Jacot that he
was “responsible for the production of superb carriage clocks,” and he reported a quote by Claudius Saunier in
1867 in the Revue Chronométrique that Jacot was “the master of this specialty.” Jacot received further
3

Evidence of this is found in the references by Allix and Roberts in footnote 1.
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recognition by earning medals in the Paris Expositions of 1855, 1862, and 1867. Roberts reported that Garnier
has now taken his rightful place as founder of the Paris carriage-clock industry which developed in the
nineteenth century.” As evidence of this, Garnier received medals in the 1827 Paris Exhibition as well as in
the 1834 and 1839 Exhibitions. Thus Garnier and Jacot were contemporaries and leaders in the development
of the carriage clock industry. Allix emphasized this, noting that “Both exhibited, almost side by side, in Paris
in 1867.”4
Jacot is reputed to have rarely signed or marked in any way with his name during this period prior to and
shortly after 1860.5
One name that has been associated with Jacot is Charles Valogne, who is mentioned by Loomes as being in
London during the years 1844-81 and also in Paris circa 1850.6 He is listed in the 1843 London Street
Directory as a watch and clock maker, 10 Church Street, Soho. An auction catalogue from Bearnes Hampton
& Littlewood in October 2017 stated that “Valogne was a well-known retailer and supplier of clocks working
in both London and Paris in the mid-19th century, supplying amongst others the firm of Dent in London.”
Evidence of the tie between Valogne, Jacot, and Dent can be found in Jacot #1664 shown in Figure 8.7 The
name on the front of the dial has been rubbed off, but under ultraviolet light, however, it did faintly show as
Dent à Paris. The rear of that dial, as shown in Figure 9, contains the clock number, the name of Valogne, and
the name Dent. In addition, the dial painter’s mark, a capital M for Adolphe Mojon, is faintly visible upside
down on top of the 4. Taken together, these items signify a message instructing Mojon that the name Dent is
to be placed on the dial and the finished work is to be sent to Valogne. Though the specific name Dent à
Paris was not detailed in this message, such was likely assumed based on past practice. Notice the similarity
in case and design between this clock and that in Figure 1, both representing a typical Jacot style.

Figure 8. Jacot Carriage Clock #1664.
(Courtesy Leigh Extence)

Figure 9. Rear of the dial of #1664.
(Courtesy Leigh Extence)

Whether Valogne ever worked as an agent for other makers such as Jacot is not clear.

4

Charles Allis, “Paul Garnier Revisited,” Antiquarian Horology, vol. 20, no. 5 (Spring 1993), p. 420.
More detail on the work of Henri Jacot and his successors can be found in Leigh Extence, “Jacot: The Transitional
Years’” in The Carriage Way, newsletter of NAWCC International Carriage Clock Chapter 195, vol. 2018, no. 4, and
reprinted in www.extence.co.uk/exhibiton-catalogues . This website also contains other relevant articles and
catalogues pertaining to Jacot with reference to his work on carriage clocks signed by others.
6
Brian Loomes, Watchmakers and Clockmakers of the World ( London: N.A.G. Press, 2006), p. 792.
7
This information was provided by Leigh Extence and is taken from his exhibition catalogue noted in footnote 3.
5
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Whether he was ever more than an agent is also a question, though Mercer (p. 728) lists Valogne on 36 Percy
Street, W. London, as a manufacturer for Dent. It would be interesting to learn if any of the clocks in table 1,
especially those identified as made by Jacot, contained initials such as C.V (or others) on any of the movement
plates.
Garnier, especially in his early days, signed work for his retailers, particularly those in Paris and Geneva,
rather than using his own name. Even so, signs of his manufacture on these clocks were the unique “chaffcutter” escapement and sometimes a stamp “P.G. Brevete.”8 But other makers were involved in the
production of these Dent à Paris clocks as well. The movements of both clocks numbered 2278 and 2848 are
stamped H.L., the mark of Holingue frères, noted by Loomes as from St. Nicolas d’Aliermont, France, 185976.9 More recent research confirms that the Holingue frères, consisting of the two brothers Jean-François (the
older) and Louis (the younger) had started working together much earlier, most likely since 1844.10

Figure 10. The initials H.L. for Holingue
frères on the frontplate of the
movement of clock # 2848
(Courtesy Stan Boyatzis)

Figure 11. The number 2848 on the
backplate of Dent à Paris #2848.
(Courtesy Stan Boyatzis)

8

Roberts, footnote 1, p. 50.
Loomes, footnote 4, p. 383.
10
As detailed by Leigh Extence in personal communications with the author during 2019.
9
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Figure 12. Front view of carriage clock #2848 signed Dent A Paris
(Courtesy Stan Boyatzis)
Specifically, Figure 10 shows the initials H.L on the frontplate of the movement of 2848. Figure 11 shows the
number 2848 on the clock’s backplate and Figure 12 presents a front view of this clock showing a case design
typical of many Garnier carriage clocks. Further evidence of the participation of Holingue frères in the
Garnier carriage clocks involving Dent à Paris is seen in Figure 13 showing the initials H.L. on the bottom
frontplate of 2278. In his reference to M. Holingue, Allix reports that ”the making of all types of movements
come easily to him…”11 Figure 14 presents a front view of this clock indicating a similar case style, hands,
and chapter ring in the dial to those in Figure 12 and to many other Garnier carriage clocks.
Garnier can be further considered the maker of these clocks as indicated in Table 1 because they include one
or more typical Garnier components. These include the chaff-cutter escapement, the wooden block in the base
(#2722 and #2280) found in Garnier Series I carriage clocks, as well as a gold balance wheel and his typical
case design. But the work of Holingue frères also becomes apparent when clocks with typical Garnier
components additionally have H.L. stamped on the movement front plate as is the case in #2278 and #2848. It
would likewise be interesting to be able to examine whether the other clocks listed in Table 1 and attributed to
Garnier have the H.L. stamp somewhere on the movement.

11

Allix, footnote 1, p. 441. This reference was to M. Holingue, however, rather than specifically to Holingue frères.
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Figure 13. The initials H.L. for Holingue frères
on the frontplate of the movement of
clock #2278 (courtesy Phil Gurney)

Figure 14. Front view of carriage
clock #2278 signed
Dent A Paris.

Conclusion
This article presents some evidence, ideas, and topics for further research regarding the carriage clocks
marked with some form of Dent à Paris. No evidence has been found that any of the Dent firms owned a
manufacturing or retail location in France. Considerable evidence exists, however, that the Dent carriage
clocks with the Paris appellation were made in France by French makers who agreed to put Dent’s name on
the finished product. It is possible that these makers were not always under the close supervision of the Dent
company personnel, as suggested by the initials C.J appearing on a few of these clocks. Further, it seems that
these French makers recruited or otherwise cooperated with others in the production of the final product,
perhaps based on the active efforts of agents working for Dent. There is certainly much more to learn and
understand, and this writer would appreciate hearing about new sources of information or ideas that might be
explored. Contact me at twotruba@sdsu.edu.
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Table 1.
Carriage Clocks Signed With Some Form of Dent, Paris

Number

Signature

Estimated. date

Source

Other_____

232
274
297
301
371
685

Dent à Paris
Dent Paris
C. J. Dent, Paris
Dent à Paris
C. J. Dent, Paris
R. E. Dent, Paris

prior to 1860
c. 1860
prior to 1860
c. 1855
prior to 1860
3rd Q. 19th C.

Leigh Extence
Campbell & Archard
Leigh Extence
Tom Wotruba
Leigh Extence
Vitale Collection

made by Jacot

702
793
873
952
1591
1664
2278

R. E. Dent, Paris
Dent, Paris
E. Dent, Paris
Dent Paris
Dent a Paris
Dent à Paris
Dent a Paris

-prior to 1860
prior to 1860
c. 1860
early 20th C.
---

Morphy 2014
Leigh Extence
Leigh Extence
Cordy’s 2017
Capes Dunn 2014
Leigh Extence
Private Party

2280

Dent a Paris

circa 1855

2320
2325

Dent a Paris
Dent à Paris

--

Allix, p. 159
Bonhams 2009

2331
2401
2722
2848

Dent a Paris
Dent a Paris
Dent à Paris
Dent a Paris

c. 1840
c. 1860
--

Christie’s 1998
Fontaine’s 2015
Antiques.co.UK
Private Party

-----------------

Dent Paris
Dent Paris
Dent a Paris
Dent a Paris
Dent a Paris
E. Dent Paris
R.E. Dent, Paris
Dent Paris

c. 1850
c. 1850
c. 1880
c. 1850
--c. 1860
late 19th C.

Kembery
Gude & Meis
Tennant’s 2019
Christie’s 2007
Nicholson’s 2013
Bonhams 2010
Derek Roberts, p. 148
Skinner 2002

--

Sundial Farm 2019

made by Jacot
made by Jacot
made by Jacot
Also listed in
Vaudrey Mercer
p. 681

made by Jacot
made by Jacot

made by Jacot
made by Garnier
made by Garnier
made by Garnier
chaff-cutter

made by Garnier
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DATING FRENCH CARRIAGE CLOCKS
By Ken Hogwood, FNAWCC
When we acquire an antique French carriage clock, most of us are curious about when the clock was made.
Most antique French carriage clocks are not actually dated, so we must use other means of circa dating the little
jewels we have acquired and admire. I will give you some tips to look for to help you make this determination.
The following information found on your antique French carriage clock can help with circa dating:
Circa dating by some definitions is 10 years before or after the actual manufacture date. This gives you up to a
20-year window to work with. Often you can get much closer if there is an engraving on top of the case, as
sometimes the clock was given as a birthday, wedding, anniversary, or retirement gift to its first owner. But
this is usually a few years after it was manufactured and made its way to the retail shop where it was purchased
and cannot be completely reliable as it could have been restored before being re-sold. So, we must look for
other signs found on your clock.
1. If the maker’s name is known, the time they produced carriage clocks sometimes can be determined.
This creates a possible circa date of a given carriage clock.
2. Case styles and features found on the movement and the type of escapement used on the carriage clock,
can be another clue of the period it was made.
3. A definite rule that is usually found to be true is if the carriage clock is a time, strike and made before
1850s, it will strike on a silvered bell. If the clock strikes on a spiral steel gong, it was most likely made
after the 1850s.
4. What kind of finish is on the case? Most all cases were made with a combination of brass with glass
windows on all 4 sides and an escapement viewing window on the top. The brass portion of the case
can have several different types of finish.
a. The least expensive was simply polished brass.
b. Some brass cases were highly engraved, and most of these were gilded.
c. Some were finished with fire-gilt gold, which was more expensive. This process was outlawed
in 1850 due to mercury poisoning of the worker.
d. Another popular finish was heavy electro-plated gold. Most of this occurred in 1860s and after.
e. Flash gold plating was possible after 1900s, and this was a means of producing cheaper carriage
clocks to compete with foreign competition.
5. Only the earliest carriage clock makers produced the complete carriage clock, circa 1820 and before.
This practice changed in the 1820s as most of the Paris carriage clock makers started their clocks with
a blancs-roulants made by others. Pons, who worked in Saint-Nicolas d’Aliermont, was the most
prolific maker of blancs-roulants in the early years starting with 1820 thru about 1850. After the 1850s,
several other makers produced great numbers of blancs-roulants and even full carriage clocks thru the
1900s. Another large producer of blancs-roulants for Paris clock finishers was Japy Frères, located in
Beaucourt , France.
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EARLY CARRIAGE CLOCK MAKERS
Next, let us look at the history of some early carriage clock makers for clues to help circa date your clock.

Abraham Louis Breguet (1747-1823)
We all recognize Abraham Louis Breguet as the inventor of the carriage clock. He made his carriage clocks in
his own shop, and his son, Louis-Antoine, carried on the tradition. The trade name “Breguet et Fils” was adopted
in 1807.
Serial numbers are not reliable when trying to circa date Breguet carriage clocks. It is known the company
started new, non-consecutive serial numbers at least 3 times as the company changed management and
ownership. The only way I know to date Breguet carriage clocks is information found in the book “The Art of
Breguet” printed by Hapsburg Fine Art Auctioneers in 1991. Most of the ownership of these early carriage
clocks was traced with great accuracy, but they were resold at prices well out of the average collector’s
“pocketbook”! Some Breguet serial number dating is available in Charles Allix’s book on page 48-54. If you
own a Breguet carriage clock, please read this book which gives a good history on Breguet.
There are many carriage clocks produced by other makers and sold by “The House of Breguet” under the Brown
family ownership of 1880 to 1970. Many of these carriage clocks bear the name Breguet et Fils also.

Breguet SN 178
Large size
Sold to Bonaparte in 1798
This is an example of a Breguet
where the complete clock was
made in Breguets’ shop.

Breguet SN 1316
3/4 size
Circa 1871
Though this clock was sold and clearly
marked Breguet, it was made from a
blanc-roulant made by Holingue in
Saint-Nicolas d’Aliermont

Front Plate
Clearly shows the trademark of
Holingue which is H.L., proof he
made the blanc-roulant. This was
probably made in the 3rd time serial
numbers started over.

Paul Garnier (1801-1869)
Most other Paris makers/finishers started with blancs-roulants made by others, mostly produced in Saint
Nicolas-d’Aliermont. An exception was Paul Garnier who made most of his carriage clocks in his Paris shop*.
He is known to have made and sold carriage clocks as early as 1827 using his unusual 2-plane, chaff-cutter
escapement, for which he received his Brevet (patent) in 1830. He also made complete movements using this
escapement and sold them to Dent in London as early as 1827. See page 61 of Charles Allix’s book “Carriage
Clocks, Their History and Development”.
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There is evidence Garnier did purchase many blancs-roulants from Pons, who from about 1810 thru 1846, was
known to make the best blancs-roulants. Garnier fitted these blancs-roulants with his new 2-plane, chaff-cutter
escapement. Also, after he received his Brevet (patent) he did sell a few of his escapements, as well as complete
movements, to other finishers in Paris to be used in their carriage clocks. The names of some of these finishers
are well known, such as Dent of London, Leroy et Fils, Raingo Frères as well as other Paris makers. You will
also find merchants names, such as Guyerdet aine’ A Paris and Maniglier A Paris on these clocks.
Paul Garnier is known as the man who made carriage clocks affordable to persons not of wealth and Royalty.
After his death in 1869 his son, Paul Garnier II, continued to make carriage clocks, but he abandoned the 2plane escapement in favor of lever escapements.
*Some sources report that Paul Garnier purchased complete movements and blancs-roulants from other makers.
It is known that he did purchase blancs-roulants from Honoré Pons in his early career, beginning in 1830 and
possibly later. I have not found any markings on the carriage clocks that I own and have examined, which
would prove he purchased complete clocks before his death in 1869. One possible explanation could be that
his son, also named Paul Garnier, could have purchased complete carriage clocks, affixed the name Paul Garnier,
and sold them in his shop in Paris. It should also be mentioned that Paul Garnier’s attention possibly turned to
making electric public clocks as early as 1865. This could account for less production of his own carriage
clocks.

Paul Garnier SN 2119 C.1835
Dial and back plate is signed
“Paul Garnier Her Du Roi, Paris”
8-day, time/strike/repeat.

Paul Garnier SN 2499 C.1840
Dial and back plate is signed
“Paul Garnier Her Du Roi, Paris “
8-day, time/strike/repeat.

Back plate is marked “PG Brevete”
which alludes to his 2-plane, chaffcutter escapement.
Clock restored / electro-gold plated.

Paul Garnier SN2970 C.1852
Dial and back plate is signed
“Hger De La Marine,
Paris-Paul Garnier”.
8-day, time/strike/repeat.

Has 2-plane, chaff-cutter escapement.
No Brevete mark. Case is one piece
rococo fire-gilt gold finish.

To circa date this clock, he has changed
from Her Du Roi to indicate it is past the
1848 French Revolution.

Frédéric Japy (1749-1812)
Japy Frères (Frederic Japy & 5 sons)
Only a few makers built the complete carriage clock from “scratch”. The main exception was Japy Frères, who
before and after they began making and marketing carriage clocks under their own name, supplied the industry
with many thousands of blancs-roulants.
Japy Frères sold most of their complete carriage clocks in their retail shop in Paris between 1850 and 1890s.
Fortunately for us they only signed their finished carriage clocks. They were clearly marked with their name
and seal, and were numbered in sequence of manufacture. The company founded by Frédéric Japy and his sons
operated as Japy Frères thru 1933, but carriage clock production ended in the 1920s.
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Japy Frères also sold pendulum mantle clocks they made in Badevel. It is not certain if they numbered these
clocks with a different set of serial numbers, but a lower serial number still means an earlier circa date.

Japy Frères

SN 97

C.1850

Case is heavy, multi-piece castings, gilt
gold, 4 silvered clothed caryatides on
each of 4 posts. Handle is 2 interlocked
mermaids. Full white porcelain dial
with black Breguet hands.

8-day time/strike/repeat on a silver bell.
Heavily engraved lever platform escapement.
Back plate is marked Serial #97 and has the
Japy logo which bears the dates
“Medailles d’ or 1823,27,34,39,44,49, Paris”.

Back door is heavy cast brass rococo
design, with dust covers and locking
handle.
Case was probably made by L. Lange.

It is interesting to note that the “Medailles d’or” seal only shows 1849 as their last award. However, it is known
they received another “Medailles d’or” (medal winner at the Paris Exposition) at the Exposition of 1855, so this
clock would have been made between 1849 and 1855. Another clue is that it also strikes on a silver bell typical
of carriage clocks made during this period. Also, the serial number is proof it was sold by Japy Frères in their
Paris shop.
MID-CENTURY CARRIAGE CLOCK MAKERS
Does the clock strike on a bell or a gong? Most French carriage clocks which were time strike, struck on a
silver bell up to and thru the 1850s. The use of a spiral blued steel gong was commonly used mid to late 1850s
and mostly thereafter.
BELL EXAMPLE:
Bolviller SN 10 C. 1840
Case is heavy solid brass, gold plated. 8-day
time/strike/repeat with alarm on silver bell.
Escapement is 2-plane, chaff-cutter similar
to Paul Garnier’s.

GONG EXAMPLE:
E. Maurice & Co. SN 3097 C 1885
Anglaise style gold gilt case with 4
Corinthian columns. Time/strike/repeat
on a blued steel spiral gong.

By the 1860s there were a great number of makers and finishers in Paris and Saint Nicolas d’Aliermont, and
Japy Frères in Beaucourt, making carriage clocks and selling them thru shops in Paris, London, Geneva, and
their agents were selling all over Europe.
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Saint Nicolas d’Aliermont saw many new makers/finishers, and by the 1880s they were outproducing all other
regions of France.
Markers/finishers such as Drocourt, Margaine, Jacot, E. Maurice & Co., Brocot, LeRoy & Fils, OdinCharpentier, and many other lesser known names were producing carriage clocks for the world, as these
traveling clocks could go with the middle-class travelers to countries around the world.
CHANGES IN IMPORT LAWS
Another dating hint is to check the back plate and look for the words “Made In France”, or just the word France.
Also look at the rate regulator on the escapement. If it shows “S” – “F” (slow & fast) it was most likely made
for export to an English-speaking country, USA, Canada, UK, Australia and others. Also, the hands set arbor
will show the direction in English.
If exported directly to the UK, the marking “Made in France” would have been required as of 1887. Often
French carriage clocks were imported to the UK, especially London, and sold by famous clock makers and
merchants such as Dent, and Richards & Co, and their names were added to the dials and back plate.
In the USA the McKinley Tariff Act of 1890 was enacted, which required the marking of country of origin in
English on imported goods, but it was not enforced until 1891.
French carriage clocks often were sold to merchants, by contract, and their name was added to the dial by silk
screen on top of the glazed porcelain which wore off over time and mostly is now not readable. Some were also
engraved on the back plate with the merchant’s name, which is much more durable. Some of these retail
merchants are Bailey, Banks & Biddle, J. E. Caldwell and Tiffany & Co, as well as other merchants in America.
If you wish to do further research, some of the catalogs from these companies can be found in their historical
archives, which can lead to closer date of manufacturer.
If your carriage clock does not have these origin markings in English, as required by law in 1887 in the UK and
Canada and 1891 in the USA, but still shows S & F on the escapement it was made, exported and sold to an
English-speaking country before these laws were enacted.

EXAMPLE BEFORE 1887-1891
Made by Drocourt in Saint-Nicolas d’Aliermont
SN 10228 Circa 1880
Sold by Henry Capt – Geneva, Switzerland
Not marked “Made in France”

EXAMPLE AFTER 1891
Made by Charles H. Hour in Paris C. 1900
No Serial Number
Marked “France”
Sold by Bailey, Banks & Biddle,
Philadelphia, PA, USA

If your clock is marked A & R (advance-retard) on the escapement adjustment, and the French word for hands
“Aigulles” is under the hands set arbor, most likely it was made before 1887 for mostly domestic use.
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If it also is marked “Fabrique’ en France” it was made for export to other than English speaking countries after
1887. Sometimes it would be phrased Fabrique’ de Paris. This marking would have been adequate for export
to other European Countries.
EXAMPLE BEFORE 1887 to be sold to
Non-English-speaking countries.
Made by Pons in Saint-Nicolas d’Aliermont SN 7251
Sold by Tiffany-Paris
Circa 1860
European countries.

Not marked “France” or “made in France” in the French language.

EXAMPLE AFTER 1887
Made by E. Maurice & Co.
Marketed by Richards & Co.
Note: The “Hands” in English
Export mark “Fabrique de Paris” is suitable for
the non-English speaking countries.

POST 1890 MASS PRODUCERS
The Couaillet Family (1892-1930)
The Couaillet family – Couaillet Frères, Saint Nicholas d’Aliermont entered the carriage clock business late,
certainly past the prime-time complicated movements were being made and sold by makers/finishers in Paris.
But cheaper carriage clocks were in great demand, probably because American mass production carriage clocks
were available worldwide. Most of the American carriage clocks were little more than time only, and timealarm. A few were time-strike. Most used pin pallet escapements which were cheaply made. An exception
was carriage clocks made by companies associated with Joseph Eastman, which had high quality cases and
escapements.
In the early 1890s, Couaillet Frères produced many thousands of blancs-roulants, which were time only, timestrike, or time-alarm to be finished by others. None of these “greys” were serial numbered. If you have one
with a serial number, it was put there by its’ finisher. Also, nowhere will you find a trademark or the Couaillet
name. But you can find the time set arrow which was used on most of the movements.
Couaillet’s directional arrow is found on all blancs-roulants
sold to other finishers, as well as on the completed carriage
clocks they marketed. This is a die punch mark. The brass
plate is placed on flat marble stone and the steel die is
struck with a hammer, which imprints the arrow on the
brass plate. Thus, Couaillet’s directional arrow is always the
same on all movements they produced.
As the sales to Paris maker/finishers slowed down drastically about early 1900s, Couaillet Frères began
marketing directly to retailers through their London agent, Ernest S. Pitcher, later Maurice Pitcher. These
carriage clocks showed up in retailers’ shops with their name stenciled on the porcelain dial, and sometimes
engraved on the back plate. But the distinctive arrow mark is still there. This circa dates these carriage clocks
to late 1890s and after 1900. Also look for the “Made in France” required on exports to the USA after 1891.
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Couaillet Louis XV Doucine
Circa 1900 8-day time only
Originally had retailers name on
Porcelain face, but is no longer legible.

Close-up of Couaillet punchmark and the required “Made in
France”.

Back View - Couaillet used heavy
brass with some cast parts. Trim
is real gold filigree.

This clock was probably sold in USA

Cheaper American and German carriage clock production in the early 1900s caused a great slowdown of French
carriage clock production. Evidence of the lowered cost and retail prices can be seen in the quality of the
American and German carriage clocks.
By 1910 most of the well-known carriage clock makers in Saint-Nicolas d’Aliermont had reduced their quality
and retail prices greatly to keep up with foreign competition. Features such as repeat motion and even
time/strike were eliminated on their low-end models. This changed carriage clocks to being little more than a
cheap alarm clock or a time only clock, which resembled a carriage clock.
Also, the introduction of cheap travel/alarm clocks took a great toll on sales of all carriage clocks worldwide.

ALBERT VILLON / A. VILLON et DESSIAUX / DUVERDREY & BLOQUEL / BAYARD
AWAKENINGS / BAYARD & CO.

Boite Chinoise model (export to China)
Made by Duverdrey & Bloquel
In St.-Nicolas d’Aliermont, Circa 1910
8-day, time & alarm, cylinder escapement.
Case is thin rolled brass, not cast brass.
Dial is marked “L VIRARD & Co”
(merchant)& “Ensin & Peking, China”
Trademark on back is 2 entwined
dragons.
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These companies were all founded originally by Albert Villon in 1867. He was a complete carriage clock maker
in St. Nicolas d’Aliermont in 1867-1907. He boasted that he made all components of his early clocks “in house”.
His trademark was A.V. and this can be found on some carriage clocks that carry the name Duverdrey and
Bloquel, as well as those which carry the name Albert Villon. Albert Villon was joined by his brother-in-law
Ernest Dessiaux in 1873. No information is found about the disassociation with Dessiaux.
The company became Duverdrey and Bloquel in 1902. In 1907 the company was given the name Bayard
Awakenings. In 1916 it became Bayard & Company. The name Réveils Bayard was listed as the trade name
in 1922, however the Bayard trademark was not registered until 1928.
If your Bayard & Co. or Réveils Bayard carriage clock has a logo of a lion with 3 feet on the ground, it was
made after 1922.
Bayard & Company
Circa 1922
Lower end model
Obis style, stamped thin brass case.
Keyless winding
8 day, time only, vertical pin pallet
escapement
Dial has numerals and spandrels
printed on enamel plate.

CIRCA DATING BY KNOWN MAKERS
We can sometimes circa date by the time the maker was actively making and selling carriage clocks. However,
this method works only if you know who made your carriage clock and sometimes that is difficult as there are
thousands of unsigned carriage clocks still surviving today.
Sometimes a good clue to its maker is the directional arrow over the hand set winding arbor. Sometimes this
only tells you who made the blanc-roulant (rough movement), not the clockmaker that finished the clock, but it
is a clue to its age.
While Paris was the predominate location carriage clock makers practiced their craft in France, it was not where
most of the blancs-roulants were made thru about the 1880s. The Saint-Nicolas d’Aliermont area and the
Beaucourt/Badevel areas produced more carriage clock blancs-roulants than all other areas in France combined
from about 1830 thru 1860. About 1860 many of the blancs-roulants makers started producing complete
carriage clocks in their shops. Also, many clockmakers were now establishing their business in the St-Nicolas
d’Aliermont area. Japy Frères had gone from being a major supplier of blancs-roulants to the Paris clockmakers
to producing complete carriage clocks to be sold in Paris as well as throughout Europe.
In addition to French carriage clock makers mentioned previously in this article, following is a list of other
carriage clock makers/finishers and blancs-roulants makers who contributed to the tremendous output of French
carriage clocks.
Baveax, Alfred was a maker of compete clocks and blancs-roulants. He worked 1868-1891 in St.Nicolas
D’Aliermont. The company became Baveax Frères, which continued until 1917
Bolviller was a maker/finisher who worked 1830-1880 in Paris. In 1848 it became Gontard & Bolviller.
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Brocot, Achille He was a maker/finisher who worked 1817-1878 in Paris. His trademark is AB.
Bourdin was a maker/finisher. His known work years was 1810-1860. He was known to use Holingue’s
blancs-roulants.
Capt, Henry D. He was a merchant who had shops in Geneva, Paris and London. In 1890 it became T.
Martin & Co. His name is found on many carriage clocks, but he was not a maker or finisher of carriage
clocks.
Charpentier was a maker/finisher in 1870 in Besancon. In 1860 partnered with E. Bruton Oudin. In 1862
became Oudin-Charpentier, Paris
Delepine, Antoine
He was a maker/finisher and a blancs-roulants maker. He was known to have worked
in St. Nicolas d’Aliermont in 1849-1880. The company name was Delepine Cauchy until Cauchy’s death in
1856. It then became Delepine-Barrois, which made complete carriage clocks and blancs-roulants 1880-1912.
Couaillet took over their building in 1912. All these companies descended from the company started by Honoré
Pons.
Drocourt, Pierre & Alfred
Father & son were makers/finishers who founded the business in Paris 1853.
Holingue Frères in St. Nicolas d’Aliermont was purchased by Drocourt in 1875. The company was sold in
1904. It was one of the most prolific carriage clock makers in this period.
Hour, Charles H. He was a maker/finisher and worked 1852-1920 in Paris. He was one of the last Paris
carriage clock makers.
Jacot, Henri He was a maker/finisher who worked in St. Nicolas d’Aliermont and Paris. He was known to
have purchased blancs-roulants from Holingue Frères. After Henri’s death in 1868, his nephew took over the
business and produced more carriage clocks under the Jacot name that previously had been made by Henri.
From the quantity of serial numbers known, his nephew must have been producing carriage clocks into the
1900s.
L’Epee, Frederic He started the company in St. Suzanne in 1839 making escapements, mostly for Paris
clockmakers. He is known to have sold many escapements to Japy Frères to complete their clocks, as well as
others finishers in Paris. It is known that sometime after 1889 they did make some carriage clocks which were
sold under the L’Epee name. The company still exists today making a wide variety of products which includes
replica French carriage clocks and modern carriage clocks. L’Epee trademark is crossed swords in a circle.
E. Maurice & Co. worked in Paris as a clock maker/finisher 1880-1920.
Honoré Pons was a blancs-roulants maker and later made complete carriage clocks. He had shops from 1806
to 1846 in St. Nicolas d’Aliermont and Paris
Holingue Frères They were a blancs-roulants maker in St. Nicolas d’Aliermont. They provided blancsroulants to Paul Garnier, Drocourt, Jacot, and probably others. Their trademark is H.L. In 1875 he sold the
business to Drocourt.
Richard et Cie (Richards & Co.) was a merchant & exporter from 1848-1920. It’s also possible they made
some carriage clocks. The name appears on many carriage clocks, but it is questionable if the company did
make carriage clocks, or only put their name on clocks they purchased from other makers. The company had
offices in Paris & London.
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CONCLUSION
This list is not complete. It is only some of the most common names associated with French carriage clocks.
The dates are approximations of the days they were in the carriage clock business in France. I recommend
reading Charles Allix’s book “Carriage Clocks Their History and Development” and the many detailed articles
in “The Carriage Way” many of which will give far more information on a specific maker than is in this article.
To actually make a complete carriage clock required many craftsmen, many who worked in their home and
supplied components. The exceptions were the escapement which required the use of accurate machine tools
and a highly skilled operator. The porcelain dials also had to be made in a factory. The gears and pinions
required a very good machinist, and so on with other components. At least 20 or more persons were involved
to make even the simplest carriage clock.
The names of most of these people are lost to time and history. But they did their jobs well. If not, these fine
carriage clocks would not have survived over a hundred years. Some are over two hundred years old and still
in working condition.
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Do you own a carriage clock?
If so, you may have questions about your clock. Such as,

1. When was it made and by whom if it is not signed by a maker?
Many carriage clocks are marked by retailers, such as “Tiffany”. Many times, the maker is not
identified. However, the maker can often be identified by the construction style and other telltell signs found on the movement.

2. Should I clean the case, or not?
3. And the greatest question of all, what is its value.
This is the hardest question to answer because of the many variables, such as condition of
movement and case, the name and standing of the clockmaker, & the quality and rarity of the
clock. We are not licensed appraisers. We can only advise you where to look for comparable
clocks so you can make your own "best guess" as to the actual value, always remembering the
oldest approach to a value is "Willing Buyer, Willing Seller".
Members of our chapter have many years of experience collecting, researching and restoring carriage clocks.
Many are willing to help you answer some of these questions.
This free service is for NAWCC members only.
Email questions and pictures of your carriage clock (one clock at a time, please) to:
Tom Wotruba: (USA) twotruba@sdsu.edu
Doug Minty: (Australia) dminty@optusnet.com.au
Ken Hogwood: (USA) kenhogwood@aol.com
Leigh Extence: (UK) leigh@extence.co.uk

Link to the 1stdibs website:
https://www.1stdibs.com/search/?q=carriage%20clocks
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