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               Mid 1800s clock by Bolviller a Paris, in a one-piece case, with three-bail handle. 
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President’s Report 

 

   

Stan Boyatzis   

 

Welcome to our second newsletter for 2020. I hope you are all well and managing with the COVID-19 

situation albeit inconvenient. As you are all aware, the NAWCC is facing unprecedented challenges as a 

result of the COVID-19 pandemic situation. 

Luckily the Lone Star 2020 Regional organised by Chapter 124 was held on Friday 6th 

and Saturday 7th March and was well attended and successful. The theme for the Regional was ‘Carriage 

Clocks’ and Greg Cooke has written a short article about the Regional in the newsletter. Greg also signed 

up 9 new members from the Chapter 124 Regional. 

To our new members a warm welcome from the Executive of Chapter 195 and I hope you enjoy reading 

the newsletter. 

 

Membership now stands at 273 and the executive continues to work hard to promote the chapter. I again 

encourage current members to spread the word about Chapter 195 and invite friends with an interest in 

carriage clocks to join. Remember, this is your newsletter so if you have any helpful hints or unusual 

carriage clocks you own or have seen please share these with the membership. If you have any queries 

about a carriage clock please do not hesitate to contact Doug, Tom or Ken. Details are at the back of the 

newsletter. 

 

This month’s feature article is by Phil Gurney on ‘The Life of Moses Bolviller’. Very little has been written 
about the lives and history of the early carriage clock makers. Research into the lives and history of the early 
carriage clock makers it possible to both understand the man behind the clock a little better, and also to make 
some inferences about the production of clocks. This article attempts to shed some light on the life and clocks 
associated with one of the names found on early carriage clocks,                                

Remember copies of previous newsletters, hints and a question page are included on our website. There are 

also carriage clock articles from the Bulletin and carriage clock videos from the NAWCC library. You will 

need to be logged in as a NAWCC member to access these.   

 

 https://new.nawcc.org/index.php/chapter-195-international-carriage-clock 

 

A link to the Online Galleries website is again included. This is a useful website to research retail 

prices of carriage clocks and what is currently for sale. The website is updated weekly. We are happy to 

include other websites that may be of interest to the membership.   

The Executive Committee hopes you enjoy reading the Newsletter and welcome future articles from 

other members. 
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                     A View on the Life of Moses Bolviller. 

                                             By Phil Gurney (Aust). 

 

               

 

Introduction 

It is surprising that very little has been published about the lives and history of the various makers of carriage 
clocks. In recent times, information has come to light on some of the more prolific and high-profile makers – 
for example Leigh Extence has done some excellent work researching the history of Drocourt and Jacot, and 
Thomas Wotruba has published some significant research into Margaine.  And yet, apart from Breguet and 
Paul Garnier, the early makers have mostly disappeared into the mists of time. 

While records of the clockmaking activities of the early carriage clock makers are very few and far between, 
some of those associated with the early development of the carriage clock lived interesting lives. For these 
makers, sometimes it is possible to both understand the man behind the clock a little better, and also to make 
some inferences about the production of clocks. This article attempts to shed some light on the life and clocks 
associated with one of the names found on early carriage clocks, Moise (which translates to Moses) Bolviller, 
who was living and working in Paris during the early years of carriage clock production.   

Bolviller clocks 

Before we look at the person, it is interesting to look at his work. Charles Allix, in his book “Carriage Clocks” 
shows an early clock by Bolviller (figure II/43), dated around 1840, with a Jules-type escapement. He also 
shows two other Bolviller clocks, one a “singing bird” clock, and another an early multi-piece.  

 

Allix notes that much of the work of the earlier carriage clock makers – bearing names such as Lucien, 
Auguste, Jules, Henry Marc, JB Beguin and Bolviller – is very similar. The reasons for this are not entirely 
clear even now, nearly fifty years on from the publication of this book: at one extreme it could be that in early 
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times there were a limited numbers of available suppliers – at the other extreme, it could be that the clocks 
came largely from the same facility, and were purchased as complete items.   

Bolviller’s career spanned the early years of carriage clock manufacture, through the third quarter of the 19th 
century. As styles varied, the clocks he made changed, and his output of clocks is quite varied. The clocks 
shown below are typical for Bolviller, but certainly are not intended to cover all of the case styles that he used. 

Bolviller clocks 

Figure 1 shows a clock that was sold recently at auction. The maker is Bolviller, and the clock is a very 
standard production dating from the mid-1800s – it has a one-piece case, and instead of the oft-used bar 
handle, this one has a three-bail handle which very much foreshadows the corniche case that was to come. 
Like many early carriage clocks, this one has a countwheel movement and hence no repeat function is offered.  

 

                               

 

                                  Figure 1. Mid 1800s clock by Bolviller a Paris, in a one-piece case, with three-bail handle. 
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Interestingly, in addition to Bolviller’s name on the dial and backplate, the backplate of this clock (Figure 2) 
bears the stamp of the movement maker Cailly. This stamp celebrates his Honourable Mention at the 1839 
Paris Exhibition, ensuring that the clock could not be any earlier than 1839. There were a number of makers 
with the name Cailly who lived in Saint-Nicolas-d'Aliermont in Normandy, and it is not clear as yet which one 
made this movement.                      

 

 

                              

 

Figure 2. Backplate of Bolviller a Paris clock. Bolviller’s name is set out in full, and appears to be stamped letter by 

letter. Note the stamp for the movement maker Cailly. 
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Figure 3 shows two clocks. On the left is a clock by the collaboration between Gontard and Bolviller, and on 
the right is a clock by Henry Marc.  Clocks bearing the names Gontard and Bolviller all appear to have 
Gontard’s level-chronometer escapement which was patented in 1848. Both clocks are of similar appearance, 
being an engraved onepiece form.  

 

 

 

Figure 3. Clocks by Bolviller and Gontard (left) and Henry Marc (right) showing similarity in case design. The case of 
the Bolviller and Gontard clock is stamped for L. Lange, and there are subtle differences in the detail of the case 
construction between the two clocks. The handle is a typical style used in the 1840s. 

 

The Gontard and Bolviller clock and is stamped on the base for the casemaker L. Lange.  It is interesting to 
note that the movement in the Henry Marc clock is attached to the case by small screws which go directly into 
the movement plates, rather than into the pillars. This appears to have been a common (although with the 
small diameter of the screws, perilous) method of fixing for some early clocks, especially when the pillars on 
the movement were not placed near the corners. An alternate method of fixing is used for the movement of the 
Gontard and Bolviller clock - this is attached by screw blocks connecting the plates to the base (one of these is 
shown in Figure 4) 
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The blanc roulant is stamped HL, for Hollingue Frères, and private correspondence with Leigh Extence 
suggests that several Gontard and Bolviller clocks were made using HL movements. The backplate of this 
clock (Figure 4) has the stamp “Bolviller A Paris” in an oval, a common stamp for Bolviller clocks, and a 
contrast to the marking shown in Figure 2.  The clock is numbered VV 520 (on most Bolviller clocks using 
this mark, the two VVs overlap to make a W).  

 

 

                      

 

 

Figure 4 – backplate of the Gontard and Bolviller clock. Note that while the dial is named for both Gontard and Bolviller, 
the backplate is stamped only for Bolviller. Also, close examination of the numbered stamp indicates that the lettering, 

which is usually read as W, is in fact made up of two overlapping Vs stamped next to each other 
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Figure 5 shows a further clock by Bolviller, this time with a Jules escapement and seconds dial. This clock is 
in an early multi-piece case similar to one shown in Allix’s book – as with most Bolviller clocks, the case is a 
style used by other makers, including Stevenard and Lucien. 

 

 

 

 

Figure 5 – Engraved multi-piece case housing, with dial signed Bolviller A Paris.  The clock has a Jules-type 
escapement, and seconds indication below XII. A similar, although more complex clock is shown by Charles Allix in 
Carriage clocks, Fig VII/3. 
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Figure 6 shows another style of case commonly used by Bolviller, as well as others such as Lucien.  The clock 
has a “mermaid” handle, and some clocks of this style also had caryatides in the corners. This clock has an 
alarm dial below the VI. A note of caution - this style of case has been copied in recent years. These copies 
have inferior movements with strikework visible on the back plates, and winding through the bell. They are 
often “aged” by chemical means.   

  

 

                                   

 

                                    Figure 6 – Bolviller A Paris clock, with mermaid handle and alarm. 
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Figure 7 – Masthead from La Presse. 

From newspaper reports, as reported in La Presse from the first day of the trial of ‘’the band of Jews,’’ we find 
that Bolviller locked up his shop at rue Sainte-Avoye around 5pm on the evening of the 23rd July, and went to 
a villa he owned in Belville (roughly a 40 minute walk, shorter by horse and carriage). When he returned at 
10pm, he found he had been robbed of around 1,000 to 1,100 watches, some silver and jewellery, and around 
700 Fr in cash. The total value of goods stolen was estimated all up about 60,000 Fr. The burglars couldn’t get 
into two safes, which contained further valuables.  

The burglary had been undertaken by several people, who were well equipped with drills and other tools – 
they became known in the press as “the band of Jews”. The Bolviller robbery seems to have been the last of 
their successful break-ins in terms of value, and the gang were caught after a Mr Spire, a tailor by day, tried to 
sell some of the stolen watches. The newspapers reported the trial in July 1836. Bolviller was not one to 
forgive and forget, and was still pursuing payment from Spire and his accomplices more than 15 years later. 

I have not found mention of clocks in the reports of the robbery.  But from the scale of the theft, the items of 
stock described, and the fact that he was advertising that his business extended outside Paris, it seems highly 
likely that Bolviller was mostly a businessman, and a successful one at that.  It also appears to be unlikely that 
he himself was involved in the manufacturer of clocks and watches, other than by ordering what he needed for 
his business from others – no watch or clock making materials were reported stolen.   

Whether it was due to the robbery or not, within a year Bolviller had moved again, this time to Rue Charlot 
16, where he was advertising as a maker of watches and musical boxes (see later regarding L’Epee). By 1845 
he was at Rue de Bondy 30, and by 1854 he had moved to Rue Vendome 12. 

The robbery must have been a major setback to Bolviller – 60,000Fr was a considerable sum of money at the 
time. However, within a decade we know that he was back on his feet, and able to sell significant quantities of 
watches, clocks and other items. The reason we know this is that in early 1844 he was sued by a ship’s 
captain, Geoffroy, who had ordered and received 34,000Fr worth of watches, clocks and music boxes from 
Bolviller to sell in China.    

Again, the reporting of this incident is interesting. The watches were purchased in 1842 and were stated to 
have a wholesale value of between 35 Fr and 45 Fr each. The report notes that in addition to the watches the 
consignment included hundreds of clocks and music boxes. Although the watches were to be made in 
Switzerland, Captain Geoffroy specifically requested that Bolviller put fake English names on their dials, as 
these would command a higher value in China!  (Watches bearing the Bolviller name do exist, although not in 
great numbers, suggesting that most of Bolviller’s watches were signed for others). 

When Geoffroy reached China, he found he was unable to sell the items for good money, and he made a loss 
on the transaction. Upon his return to France, he sued Bolviller. His plea to the court was that Bolviller had 
not packed the items well, and that the sea air had caused the watches to corrode. The magistrate ruled in 
favour of Bolviller, stating that if the items were faulty they should have been returned, not sold. Geoffroy 
appealed, but again lost, and was ordered to pay Bolviller in full (Bolviller had presumably allowed him to 
have the consignment on part payment). 
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In 1860, Bolviller also had a run in with L’Epee, who at that time was a manufacturer of musical boxes (the 
L’Epee name is still going – they made carriage clock escapements, and more recently the name has been 
applied to complete carriage clocks – for more detail on L’Epee, see Volume 2018 No.3).  

L’Epee had a patent, held in France, for the manufacture of a particular type of music box. He got wind that 
Bolviller was importing copies of his music boxes, and so got a court order to seize a shipment of musical 
boxes that Bolviller had ordered from Switzerland.   

Again, the matter went before the courts. Bolviller’s lawyer did not disagree that the musical boxes had been 
made as direct copies of the L’Epee design. Instead, the argument was that since the goods had been seized on 
the docks before import duty was paid, the music boxes were technically never imported into France – and so 
the court did not have jurisdiction. In the end, Bolviller was permitted to take possession of the cargo, but had 
to ship the music boxes outside of France before selling them!  

Summary 

So, for the carriage clock collector, what can we learn from all of this? Despite advertising as a manufacturer 
of clocks and watches, it seems more likely that Bolviller was someone who commissioned others to make 
them on his behalf.  

While there is no direct evidence, there is considerable circumstantial evidence.  The inventory of his 
warehouse/shop when he was robbed did not mention clockmaking apparatus; we know that Bolviller 
commissioned watches, clocks and other items from Swiss manufacturers when supplying Geoffry; and we 
know that he had his music boxes made in Switzerland.  

The assumption that Bolviller was not, himself, a manufacturer is supported by the fact that there are several 
known Bolviller carriage clocks which have identical numbers (for example, at least three different clocks, all 
with the number 10 on the movement, are known signed by Bolviller). Indeed, many of the existing Bolviller 
clocks have low serial numbers. This could be explained if Bolviller had a number of independent makers (or 
piece workers) manufacturing clocks for him, each using their own sequence numbers in numbering the 
clocks. Some of the clocks have additional letters after the sequence number, e.g. LM, VV (or W) which were 
possibly used to identify the manufacturer. This practice is unique as far as I am aware in carriage clocks 
made for Bolviller.   

It is interesting to speculate about what this implies for other early makers such as Lucien, Jules and Auguste, 
whose name appears on clocks very similar to the early Bolviller clocks.  Were these makers all buying from 
the same suppliers? At least two clocks visible on an internet search are signed both Jules and Bolviller – one 
of these, no 45, in a case similar in style to that of Figure 6, is also stamped for Japy Freres, and was sold by 
Wolley and Wallis, lot 2245 in the 17th July 2015 sale. I have evidence that J.B. Beguin was a manufacturer of 
clock cases at least, and likely had the skills to assemble clocks, but that is for another article. 

In summary, the way Bolviller’s business worked was probably similar to that of Henry Marc, who also 
appears (as suggested by Allix) to have been a “commissioner” of horology, rather than a manufacturer per se. 
Bolviller was clearly a successful businessman, and sold many watches, music boxes and clocks. Several of 
these clocks come up for sale in any year, and they are still very collectable to this day. 
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NAWCC, Chapter 124 Regional- Featuring Carriage Clocks  

                                                                  Greg Cook (USA). 

 

In early March 2020, NAWCC, Chapter 124 held their Regional in Mesquite, Texas.  The regional hosted 
over 300 tables with all manner of clocks. Carriage clocks were featured with both a presentation and display.  
The Display contained over 10 tables with all types of carriage clocks.  The display not only showed clocks, 
but books and repair methods that are common with carriage clocks.  Below are illustrated several tables from 
the display.   
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 The Display contained a wide variety of clocks from top makers of French Clocks such as Drocourt, Jacot, 
CH Hour, Margaine, and L’Epee. 

 

      

Jacot-restored missing alarm hand 

 

 

 

Display also contained some unusual American clocks and 
included these two Waterbury’s. These clocks incorporate a 
series ‘A’ watch-type rotating carriage visible through the 
dial as shown in Allix’s book on page 364.  

 

 

One of the better American carriage clocks was a Queen Anne produced by the Boston Clock Company and 
then later by the Chelsea Clocks company. The one illustrated in the display is a later model with a 
presentation date of 1936. Details of the clock are again in Allix’s book on page 378.                                                                          

  

 

 

 

 

 

   

  

       

Drocourt Grand Sonnerie-unrestored                           Margaine  
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During the presentation, a historical comparison was made as to what was occurring in the United States at the 
time French Carriage clocks were being produced.   

As an example, in the early 1800’s Abraham-Louis Breguet had refined the concept of the carriage clock with 
his well-designed and well-engineered clock. In the early 1800’s in the United States, Eli Terry began 
production of 4000 wooden movement clocks.  About the 1830s, Paul Garnier started mass production of 
carriage clocks. In the United States, Seth Thomas started production (1842) of brass movement clocks. It is 
obvious, that in terms of quality, the French clock makers were many years ahead of the United States. 

 

     

     

 

                                                                                                                                                                                 
During the presentation topics of the French regions of clock makers, and the use of roulants were discussed. 
An example, was presented showing Bolviller the Paris clock maker.                                                                              
Bolviller purchased Roulants from both Holingue and Japy. 

 

     

    

      

     

                   Holingue movement                         Japy Movement  
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Part of the presentation talked about repair problems with Carriage clocks.  

Two common problems were discussed. 

1. Tunneling of the pivot area and one technique for repair using a mill, with pin gauges.  The pin gauges can 
find the exact center of the pivot and then the plate is locked for cutting.  This method can be used in lieu of a 
KWM or Bergeon cutting tool. 

 
 

            
                      
                        Tunneling of pivot. 

       
  

            
 
                               Pin gauges. 
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2. The other area discussed was pivots and quality of movements. In the pictures below you see extreme wear 
on the Jacot gear (left) and minor wear on the Dejardin pivot.  It is easy to see the quality of the Jacot gear 
compared to the Dejardin gear.  The Dejardin gear is from a movement for the Asian market. Unfortunately, 
the Jacot gear had to be repivoted due to the wear. 

          
 

Jacot Gear showing high finish, but with 35% of pivot loss 
due to extreme pivot wear 

  
 
 
 

   
                   

                             Dejardin Gear shaft with minor wear  

 

     
                   

                                     Jacot Movement  

            

             
 
The Dejardin movement is a better-quality movement than 
most Asian market clocks, but the Jacot movement is much 
better with a main spring tensioner and better finish 
throughout the movement  
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Part of the presentation talked about re-gilding a clock.  The problems and methods associated with gilding.  
In the picture below, you see two clocks that were re-gilded by a commercial gilder.    

                                                                                              

    
                  

 
                  The Art nouveau clock on the left required a day to refit components once plating was done.    

 
 

Commercial re-gilding is a destructive process, and generally involves plating the brass with nickel first, prior 
to gold plating.  This creates a thicker, better finish.  The downside is that location numbers are covered up 
and location pins need to have the gold file off in order to fit the components accurately and tightly.  
Commercial gilding involves dropping the entire components into a tank.   It was the opinion of the presenter 
that “brush gilding” may be a better method for Carriage clocks.  Companies such as Gold Plating Services, 
https://www.goldplating.com/ have kits for brush gilding and this may be a better solution if done correctly.  

The Display and the presentation were well received by Chapter 124 and all participants.  The carriage clock 
coordinator and presenter, Greg Cook would like to thank Ken Hogwood for all his advice and the large 
presentation plaques that were used in the display. 

Thoughts or opinions from other members on topics discussed are always welcome. 

 Email: gcookie16@yahoo.com 

 

 

mailto:gcookie16@yahoo.com
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                                  Do you own a carriage clock?  
                    If so, you may have questions about your clock. Such as, 

  

1. When was it made and by whom if it is not signed by a maker?  
  
Many carriage clocks are marked by retailers, such as “Tiffany”.   Many times, the maker is not 
identified. However, the maker can often be identified by the construction style and other tell-
tell signs found on the movement.  

  

2. Should I clean the case, or not?  
  

3. And the greatest question of all, what is its value.    
  

This is the hardest question to answer because of the many variables, such as condition of 
movement and case, the name and standing of the clockmaker, & the quality and rarity of the 
clock. We are not licensed appraisers.  We can only advise you where to look for comparable 
clocks so you can make your own "best guess" as to the actual value, always remembering the 
oldest approach to a value is "Willing Buyer, Willing Seller".  

  
Members of our chapter have many years of experience collecting, researching and restoring carriage clocks.  
Many are willing to help you answer some of these questions.  
  
This free service is for NAWCC members only.    
  
Email questions and pictures of your carriage clock (one clock at a time, please) to:  
  
Tom Wotruba: (USA) twotruba@sdsu.edu     
  

Doug Minty: (Australia) dminty@optusnet.com.au  
  
Ken Hogwood: (USA)  kenhogwood@aol.com 

 

Link to the Online Galleries website:  
https://www.1stdibs.com/search/?q=carriage%20clocks 
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