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President’s Report 

 

Stan Boyatzis 

Thank you to all our members who attended the second face to face meeting in York. A total of 

40 old and new members attended the meeting.  I hope you enjoyed the meeting and that you 

also were able to attend the carriage clock exhibition and the Gala day at the NAWCC museum.  

For any member who did not get a chance to visit the exhibit the clocks will be on display until 

22nd October. Some rare and unusual carriage clocks are on display. I have included photos and 

a summary of the clocks on display at the exhibition as a separate article in this newsletter. 

A special thank you to Kim Jovinelli, Curator of Collections at the NAWCC Museum, 

whose help was invaluable in putting together this special exhibit.  

Doug Minty from Australia gave a well received presentation on ‘Portable Timekeeping - The 

Art of the Carriage Clock’.at the Gala meeting. The presentation bought to life the beauty and 

variety of French Carriage Clocks, how they were made, and the life and times of the top 

makers. His second lecture at the face to face meeting on ‘The Manufacture of the Carriage 

Clock: An outline of the History’ was also very well received. These will be published in a 

future newsletter.                                                                                                                                                        

This month’s feature article is written by Tom Wotruba (USA) on  

‘The Case of the Carriage Clock Caryatides. One case style of carriage clock stands apart from 

other styles . It includes corner columns called Caryatides which are typically half-length female 

figures replacing the usual columns or pillars. Tom discusses the history and  various features 

associated with this style of clock.                                                                                                                             

Remember copies of previous newsletters, hints and a question page are included on our 

website. There are also carriage clock articles from the Bulletin and carriage clock videos from 

the NAWCC library. You will need to be logged in as a NAWCC member to access these.  

https://new.nawcc.org/index.php/chapter-195-international-carriage-clock 

Please note this is a new link to the website. 

A link to the Online Galleries website is again included. This is a useful websites to research 

retail prices of carriage clocks and what is currently for sale. The website is updated weekly. 
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We are happy to include other websites that may be of interest to the membership. The 

Executive Committee hopes you enjoy reading the Newsletter. 

 

Members of the Executive Committee: 

Stan Boyatzis: President (Aust.) Email: carriageclocks@optusnet.com.au 

Keith Potter: Vice President (Aust.) 

Doug Minty: Secretary (Aust.) Email: dminty@optusnet.com.au 

Ken Hogwood: Director (USA). 

John Hamilton: Director (Aust.) 

Carl Sona: Director (Aust.) 

Tom Wotruba: Director (USA)  

 

Email: carriageclocks195@gmail.com  
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The Case of the Carriage Clock Caryatides 
 

By Tom Wotruba 
 

 
Carriage clocks have been made in a wide variety of case styles. Some are quite simple, such as 
the one-piece case prominent in the early 19th Century or the Obis case of plain design with 
simple molding around the top typically housing timepieces only.1 Others are more embellished 
with design features such as the Corniche case with elaborate molding or cornice around the 
top, the Gorge case with deeply grooved base and pillars and a tiered top with convex and 
concave moldings and a handle typically molded in five divisions, and a Pillars case with 
Corinthian columns and a variety of designs.  Some cases are of different shapes such as the 
Doucine with its bottom section of a serpentine shape, the Oval case that has bowed sides, and 
the Borne case which has an arched top and often a large carrying handle. 
 
One case style stands apart from all these, however. It includes corner columns called 
Caryatides which are typically half-length female figures replacing the usual columns or pillars. 
In architectural terms these Caryatides are positioned to support the “entablature” which is the 
top structure of the case that spans the platform and the movement below.  Figure 1 shows an 
example of a Caryatides carriage clock case. 
  

                                 
 
 
   Figure 1. Carriage clock with Caryatides case, by Le Roy & Fils, No.13828. 
 

                                                 
1 Detailed discussions of carriage clock case styles are found in Charles Allix, Carriage Clocks: Their History and 
Development  (Antique Collectors’ Club, 1974), pp. 157‐175; and Derek Roberts, Carriage and Other Travelling Clocks 
(Schiffer Publishing Ltd., 1993), pp. 81‐114. 
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This clock is a miniature in size (Mignonette), 3 ⅛ inches high with handle up. It was made 
circa 1890 and numbered 13828 on the backplate and on the underside of the case where it is 
signed Le Roy & Fils Paris and includes the number 216.  It was described in the Christie’s 
auction catalog in December 2001 as “a cariatides case with filigree panels to the sides, front, 
and rear door, cast with openwork designs, silvered Roman chapter ring and centre case in low 
relief with leafy scrolls, blued steel hands, the single barrel movement with gilt platform to the 
bimetallic balance with lever escapement.”  Note that the spelling of Caryatides is sometimes 
altered slightly as in this description. More about this clock later. 
 
 
Who or What are Caryatides? 
 
What do these female figures represent and where do they come from?  Various stories or legends 
are available. One is that Caryatides were the maidens of Caria (sometimes spelled Karyae or 
Caryae), a community in Greece during the Greco‐Prussian Wars (492‐449 BC), who attempted to 
betray the Greeks to the Persians and for their treachery were condemned to be walled up alive. 
Another very different tale, also tracing back to the town of Karyae, noted that the Caryatides were 
the maidens who danced while balancing baskets on their heads in yearly festivals at the sanctuary 
of Artemis, the ancient Greek goddess of hunting, wild animals, and protectress of women and 
girls.2  
 
So the term Caryatides is derived historically from early Greek narratives and architecture. Statues 
of female figures were used as columns in buildings, examples of which were the roof supports on 
the porch of the Athenian acropolis, built sometime around 420 BC, as seen in Figure 2. Today the 
term has maintained its architectural connotation, referring to columns or pillars supporting the 
corners of structures. As in the past, the columns or pillars consist of human female figures 
although male figures called Atlantes or Telemones occasionally occurred. The types of structures 
of our interest, however, are clock cases instead of buildings.  
   

       
 
    Figure 2. Porch of the Maidens, the Erechtheion, Acropolis, Athens. 
 

                                                 
2 An internet search of Caryatides, Karyae, Artemis, and other associated terms produced these and still other stories. 
From websites of Ancient History Encyclopedia, Wikipedia, and other sources. 
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The Caryatides style of clock case began to appear in the second quarter of the 1800s and became 
more popular starting in the 1860s and into the early 1900s. This case style was used for clocks of 
various sizes and a variety of movements, though mainly but not exclusively for carriage clocks. 
Perhaps the most typical association is with small (mignonette) carriage clocks. These cases are 
found on clocks that range from simple gilt‐brass miniature timepieces by unknown makers (as in 
lot 1, Christie’s South Kensington, 13 December 2006 which sold for £600) to the very complex such 
as the strike and five‐minute repeat movement with Limoges panels signed with the retailer’s name 
Tiffany and Company, New York shown on the dial and the maker’s name of Margaine and his mark 
stamped on the back.3  On any clock, this case style inevitably involves design patterns of 
considerable complexity and interest, and Allix noted that this case style was “used largely by the 
best Paris makers.”4  
 
 
Caryatides‐Cased Le Roy & Fils Carriage Clock No.13828 
 
The focus of this article is the Caryatides style of clock case, not the clocks themselves inside these 
cases. Their movements, dials, hands, and other components are not unique to these case styles.  
But to emphasize this point, let us look at the components of the Le Roy & Fils carriage clock shown 
in Figure 1.  When the movement is removed from the case, the front plate and its  
 
 

                     
 
                   Figure 3. Front Plate of Le Roy No.13828 beneath its Caryatides case. 
 
 

                                                 
3 Joseph Fanelli, A Century of Fine Carriage Clocks (Clock Trade Enterprises, 1987), item 67, pp. 130‐131. The sale date 
and price of this clock are unknown. 
4 Allix, p. 172. 
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supported dial are depicted in Figure 3.  While the dial center decoration is similar to the leafy and 
foliate design in the removed case, the overall impression from the rest of this front view is that of 
a clock of almost stark simplicity in contrast to the engaging impression from the same clock when 
its outer case back in place. 
 
Figure 4a depicts the backplate of No.13828.  It contains the expected items such as the single 
winding arbor for this time‐only movement and the hand‐setting arbor complete with the 
directional arrow and the word Aiguilles which, in French, refers to the pointers or hands. At the 
top are the index lever and the scale showing which direction and how far to move the lever to slow 
down (R for retard) or speed up (A for avance). These are standard features of most carriage clocks 
regardless of case design. The number of the clock, 13828, is also prominently shown. Figure 4b 
shows the backplate when it is reinstated within the case and accompanied by the case bottom, 
side, and top decorations. The difference in impression is evident. 
 

       
 
Figure 4a. Backplate of No.13828       Figure 4b. Backplate of No.13828 enclosed 
      with the clock case removed.        within the clock case. 
 
 
A view of the platform atop the movement is seen in Figure 5.  It supports a typical compensation 
balance in which the balance wheel contains an outer layer of brass fused to an inner layer of steel 
that together compensate for the impact of temperature changes on timekeeping accuracy.  
Attached to the balance are balance screws which can be adjusted also for purposes of timing. A 
lever escapement drives the balance wheel and balance spring, which are also controlled by the 
index lever to affect changes in overall timekeeping. This is a typical and standard set of platform 
components found in many good quality carriage clocks. 
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               Figure 5. Platform and balance of No.13828.  
 
 
The outside of the plate at the bottom of the case is shown in Figure 6. Here are found the maker’s 
name, location, and the number 516. That number is also found on the inside of the bottom plate 
as well as the inside of the backplate and the back of the front plate.  The meaning of this number is 
not known, but it is possible that this refers to a case or other design number.  
 

            
 
           Figure 6. Outside case bottom plate of No.13828. 
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Examples of Other Carriage Clock Caryatides Cases 
 
Carriage clocks in Caryatides cases are not rare but also not seen as frequently as those in other 
major case styles such as Corniche or Gorge.  A search through auction offerings and dealer 
websites produced some examples that help identify the existence of these clocks with various 
sizes and features. A few of those examples are presented here. 
 
Figure 7 shows a Caryatides cased clock containing beveled glass on all four sides and top. The  
 
 

            
 
        Figure 7. A Caryatides carriage clock with strike and alarm. 
                (Timely Investments website 7/17/2018). 
 
case has a cast one‐way handle of simple design with upper and lower galleries containing a dentil 
pattern extending to all four sides. It is 7 ½ inches tall with handle extended. The movement 
contains a split bimetallic temperature compensated balance but there is no maker’s or retailer’s 
name evident on the movement or case. It is estimated to have been made circa 1880. 
 
An example of another miniature French gilt‐bronze Caryatides cased carriage clock appears in 
Figure 8.  It has a time‐only eight‐day movement inside the case completely covered in repousse or 
raised decoration with the female figures at the corners.  Its date was estimated as late 19th or early 
20th century.  It is 3 ½ inches tall excluding the handle by 2 ½ inches wide and 2 inches deep. Like 
many miniatures, it was accompanied by its original leather carrying case when sold. 
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      Figure 8. A miniature Caryatides carriage clock timepiece. 
                    (Rago Arts and Auction Center, 4/17/2015). 
 
 
An example with an unusual sweep seconds hand is shown in Figure 9. It is profusely engraved and 
cast with Caryatids to the four corners, and its handle is comprised of two mermaids embracing. It 
contains a solid shuttered back door with heavily embossed foliate design that has a turnkey handle 
with shutters that are also embossed with a floral design. The enamel dial with Roman numerals 
has an alarm dial with Arabic numerals below the VI.  It strikes on a bell and has a silvered lever 
platform escapement with bimetallic temperature compensated balance.  It is 6 ¾ high to the base 
of the handle and is estimated to have been made circa 1880.  No maker or retailer name is evident 
but its movement is numbered 140 on the backplate. 
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             Figure 9. A Caryatides carriage clock with sweep seconds hand, strike, 
             and alarm. (Quality Antique Clocks website, 7/16/2018). 
 
 
 
 
Another full size Caryatides case carriage clock is shown in Figure 10.  It contains beveled glass on 
all four sides and floral style decorations for the feet.  It has a complex highly sculptured top 
surrounding and complementing the handle. The case top and bottom supporting the dial are set in 
tiers somewhat like many traditional case styles but with more elaborate design and molding. Its 
movement strikes, repeats, and has an alarm. The clock is unnumbered and not signed anywhere 
on the case or movement. The auction listing stated that it was made circa 1850. It stands 8 inches 
high, 6 ½ inches wide and 5 inches deep.  
 
The final example shown here is the silvered Caryatides cased hour repeating carriage clock 
presented in Figure 11. Its silvered dial contains Roman numerals typical of all examples shown 
here (though the numerals in this one are gold). On the case are foliate ornamental scroll feet and 
floral drops to the corners with, of course, the supporting female figures. The handle is also 
decorated with floral and foliate ornament. It contains an 8 day, two train movement with a lever 
escapement, striking the hours and half hours in passing and repeating the hour on demand.  The 
backplate of the movement contains the initial B in a circle, possibly the maker’s mark of Brunelot. 
Its estimated date is circa 1890 and it stands 7 ¼ inches tall.       
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    Figure 10. A Caryatides carriage clock with a highly sculptured top. 
          (Christie’s Interiors New York, April 2013, lot 416). 
 

                 
         Figure 11.  Caryatides carriage clock with silvered dial. 
        (R.O.Schmitt, May 20, 2018, lot 655). 
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Conclusion   
 
Other examples can certainly be found as well.  For instance, Christie’s sale of the Antelis Collection 
of French carriage clocks on November 26, 1998 contained six with Caryatides cases. A current 
internet search will provide a further number from retail sites and auction listings, and it can be of 
great interest to seek them out. The unique design of this case, coupled with the stories and 
legends about the origin of this style, offer a great deal of interest in their examination and 
appreciation. In general, these cases housed very well‐made horological devices and thus would be 
a great pleasure to experience and own. Comments from readers are most welcome.   
Please contact me at twotruba@sdsu.edu.  
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                                Figure 1. NAWCC Museum in Columbia 

This article is about a special carriage clock exhibit which opened July 19th at the NAWCC 

museum in Columbia, PA to help celebrate the 75th anniversary of the NAWCC. 

The exhibit is sponsored by The International Carriage Clock Chapter 195.  It represents over 

200 years of fine carriage clocks made in France 

 

 

 

 

  

“200 YEARS OF FRENCH CARRIAGE CLOCKS” 
A SPECIAL EXHIBIT SPONSORED BY 

INTERNATIONAL CARRIAGE CLOCK CHAPTER 195 
JULY 19 – OCTOBER 22, 2018 
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                  Figure 2. The Carriage Clock Exhibit at the NAWCC Museum  
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                              Figure 3. Posters of the various makers 

These 18 posters represent research done by our chapter members.  They give a thumbnail 

history of the makers of the carriage clocks in this exhibit. 
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                         Figure 4. The Carriage clock industry in the 1800’s 

The French carriage clock industry started about 1790 when Abraham Louis Breguet made his 

first “Pendula De Voyage” in Paris, today called carriage clocks.  This started a major industry 

in France, which lasted over 200 years. 

The carriage clock industry began in Paris about 1810, then spread to the Jura Region of France, 

near the Swiss border.  Frederic Japy started a company in Beaucourt, France, making watch 

ébauches,(rough watch movements), mostly for Paris watchmakers.  By the 1840s, his 5 sons 

had made the company a great success, as the largest maker of blancs-roulants, (rough carriage 

clock movements), and also complete carriage clocks. 

At about this same time, the town of St. Nicolas d’Aliermont, located on the other French 

border, near Dieppe, France, became a major producer of blancs-roulants.  Honore Pons came to 

the region and converted the clockmaking industry from a “one-at-a-time”, totally hand-made 

clocks to a semi-mass production, machine assisted process, similar to what Paul Garnier had 

started just a few years before in Paris. 

By the 1880s, carriage clocks were very popular with travelers, and were being produced in 

many countries around the world. 

The carriage clock industry thrived in 3 regions of France until about 1910.  A few companies 

survived after WWI, mostly making watches and pendulum clocks. 

The last surviving company making carriage clocks, L‘Epée carries on the tradition today.  

L‘Epée was founded in 1839 in St. Suzanne, France, but their factory is now located in 

Switzerland.  Also, the descendent company of Breguet survives in Switzerland making only 

watches, and is part of the “Swatch Group” 
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          Figure 5. The first and last of the French Carriage Clock Makers 

This Exhibit of 31 French carriage clocks represents over 200 years of French carriage clock 

making. 

Many of the carriage clocks in this exhibit were made by famous makers.   

Some of the other makers distinguished themselves, and their companies, by making great 

quantities of carriage clocks.  Starting about 1890, Couaillet Frères and Duverdrey & Bloquel 

Co. in St. Nicolas d’Aliermont mass produced thousands of low priced carriage clocks to 

compete with carriage clocks mass produced in America and Germany. 

Carriage clocks are the best and most important contribution made by France to Mechanical 

Horology. 
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                                             Figure 6. Abraham Louis Breguet 

Abraham Louis Breguet opened his first workshop in Paris in 1775, making watches.   He was 

forced to leave France during the Revolution, but returned in 1795 to rebuild his business. 

Breguet’s son, Antoine-Louis joined his father in 1807 and took over The House of Breguet in 

1824 after his father’s death.  Later, Antoine-Louis’ son, Louis-Clement took over the business. 

In 1870, Louis-Clement Breguet sold the company to Edward Brown, the head of his workshop.  

The Brown family lead Breguet for the next century.   

In 1970, it was sold to Maison Chaumet a Parisian jewelry house.  In 1987 Investcorp bought 

the company and continued to use the name Breguet.  Later, production was moved to 

Switzerland. 

In 1999, Breguet joined the Swatch Group, one of the largest watch manufactures in the world, 

selling under many brand names. 

 

 

 



20 
 

 

                                          Figure 7. Breguet ¾ size Carriage Clock 

The House of Breguet produced a wide variety of styles and sizes of carriage clocks, ranging from 
miniatures, to giant size more than 10” tall.   The House of Breguet’s main production item was fine 
watches and they produced some carriage clocks. 
 
This ¾ size carriage clock was made with a blanc-roulant from St. Nicolas d’Aliermont by a maker 
who signed his work with his initials “H.L.”, possibly a worker employed by Drocourt.  The 
escapement is marked “J.S.”, another component maker, and the underside with the mark “Soldano” 
is probably the case maker. 
 
By the time this clock was made, we must conclude the House of Breguet was more of a finisher 
than a true carriage clock maker. 
 
Even though this clock bears the signature “Breguet”, the clock could not possibly have been signed 
by Abraham Louis Breguet personally, as he died in 1823.  
 
This clock was made during the period the Brown family owned the company, however, this   clock 
is fully documented, and was sold as a genuine Breguet clock. 
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             Figure 8. Breguet Miniature Carriage Clock. Serial No. 1403 

This Breguet miniature has an original “bill of sale” dated December 26, 1873.  It was made during 
the same time period as the ¾ size Breguet clock in the previous slide. 
The original red morocco, fitted travel case is marked on the bottom with the serial number and the 
Breguet logo. 
This miniature is a time only, single train carriage clock. 
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                           Figure 9. Giant Breguet Carriage Clock. Serial No. 5125 

This giant Breguet carriage clock is highly decorated with champleve enamel panels. 
The movement is a time, strike, repeat, alarm with a single hammer striking on a gong.  The 
movement is signed “Breguet” The serial no. “5125” and a roulant number #16032 is stamped in the 
lower left corner. 
The blanc-roulant in this clock was probably made by Drocourt in St. Nicolas d’Aliermont.    It was 
quite common in the Paris clockmaking industry to use mass-produced blancs-roulants in their 
carriage clocks to same time and cost. 
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                                      Figure 10.  Berthoud Giant Carriage Clock 

Berthoud was one of the earliest clockmakers to make a “pendule portative”.  His #61, made in 1795, has the 
appearance of a “pendule de voyage”.  It is possible he and Breguet worked together to produce that clock, 
now in the National Maritime Museum in Greenwich, England. 
The clock pictured here has a Greek revival style case with four Corinthian columns finished in gilt brass, with 
beveled glass on 4 sides.  This is a giant carriage clock at 10 ¾” high.  The handle features two back to back 
swans joined with a ribbed bar.  The dial mask is matte gold finish.  It has a silvered dial with Roman 
numerals and Breguet hands, below is a subsidiary second’s dial with a sweep second hand and the upper 
half, displays the moon phase.  The dial is signed “Berthoud”. 
The grande sonnerie movement is a time, strike on a gong.  Equipped with a remontoire to improve 
accuracy. 
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                                                    Figure 11. Paul Garnier 
 
We acknowledge that Breguet invented the carriage clock about 1790.  However, we know and 
honor Paul Garnier as the man who created the Paris carriage clock industry in the early 1830s.  
While Breguet made masterpieces one at a time that were only affordable to Royalty or the wealthy, 
Garnier made carriage clocks more affordable. 
 
Garnier was awarded a Brevete (patent) in 1830 for his two-plane, chaff-cutter escapement, which 
was mostly machine made, eliminating many hours of handwork.  Using this escapement along with 
semi-mass-produced “blancs-roulants , which are rough movements, at first purchased from Honore 
Pons of St. Nicholas d’Aliermont, his carriage clocks could be made faster and cheaper. 
 
He first signed his work with the title – PAUL GARNIER-PARIS, a signature later used by his son 
Paul Garnier II. Next, he used ELEVE DE JANVIER (Student of Janvier)– in honor of his mentor 
Antide Janvier.  His next signature was HER DU ROI – clockmaker to the king who was King Louis 
Philippe I about 1840.  During the French Revolution of 1848- 1852 he signed HER DE LA 
MARINE – horologer to the Navy. 
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                 Figure 12. Paul Garnier Carriage Clock. Serial No. 1050 

This Series No.1 clock was made in 2 sizes and are identical except for the size.  These were 
probably the first carriage clocks made with Garnier’s semi-mass produced process.  They were not 
made with blancs-roulants by Honore Pons in St. Nicolas d’Aliermont, as were other portative clocks 
made by Garnier as early as the 1820s. 
 
This clock is made with his 2-plane, chaff-cutter escapement.  The back plate is stamped “P. G. 
Brevete”. 
 
The removable front glass which allows for front winding, is a movement design holdover from 
earlier “portative” clocks made by Garnier.  The dial is engine turned, silvered.  It has a small placard 
declaring the clock is made by “Paul Garnier, Her Du Roi, Paris”.  This abbreviation is the same as 
“Horologer to the King”. 
 
The square hammer, striking on a silver bell, is another distinct feature found on most carriage clocks 
made before 1860 by Garnier.   
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     Figure 13. Paul Garnier Wooden Case Carriage Clock. Serial No. 2073 

This carriage clock, in a rosewood case, is quite rare.  Due to their fragile construction, few have 
survived.  The   brass marquetry banding on the top is the only decoration other than the unusual 
brass handle. 
 
The dial is full porcelain behind a rectangular, beveled glass which must be removed to wind the 
clock with its original serial numbered key.  This is accomplished by removing the front base trim 
and sliding the glass down and out. 
 
The earliest Garnier carriage clock movements had the Breveted 2-plane, chaff-cutter escapement, 
and were time & strike on a silver bell. 
 
The dial is marked “PAUL GARNER, Her Du Roi, Paris”.   The back plate is marked “P. G. 
Brevete”. 
 
The round plated movement was probably made with a blanc-roulant purchased from Honore Pons 
of St. Nicolas d’Aliermont. 
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           Figure 14. Paul Garnier Carriage Clock. Series ll. Serial No. 2499 

This case is a departure from the simple lines used in Garnier’s earlier Series I carriage clocks.  
 The movement still has his Breveted escapement, and has time, strike on a silver bell. 
 
This gorge style, heavily engraved rococo case, made by L.Lange, is one-piece, fire gilt gold, a 
process using mercury & molten gold,that was outlawed in France in 1850. 
 
The porcelain dial has blue Roman numerals with gold trefoil hands.    The dial and backplate are 
marked PAUL GARNIER, Her Du Roi, Paris. 
 
The top has beveled glass to allow viewing the escapement, and a repeat button mounted thru the 
glass. 
 
Unlike the Series I carriage clocks, which were wound from the front, the Series II carriage clocks 
are wound from the back through a solid door with dust covers over the winding holes, allowing the 
clock to be wound without opening the door. Also, he has added the repeat feature to the Series II 
carriage clocks. 
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             Figure 15. Archille Brocot Carriage Clock. Serial No. 421 

Archille Brocot was born into a family of clockmakers started by his father, Louis Gabriel Brocot, 
who was best known for his breveted “Brocot Escapement”, a form of anchor escapement.  This 
escapement works with a pendulum, so could not have been used in fine carriage clocks.   
 
Some mantel clocks exist with the trademark “A.B.” in a five-pointed star.  It is likely that all 
carriage clocks bearing the name “Brocot” were made by Achille using blancs-roulants or complete 
movements from Margaine and Japy Freres,dating to the 1870s and 1880s. 
 
The clock pictured is in a “Anglaise Riche” case of oxidized bronze.  The columns are fluted with 
leaf decoration.  Side panels are chased in high relief with scenes of Shakespearean tragedies.   
 
The movement is a time, strike, repeat on a gong.  The backplate is marked with Brocot’s trademark 
“A.B.” in a five-pointed star and the Serial No. 421. 
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                       Figure 16. Henry Capt Carriage Clock. Serial No. 4879 
 
The name Henry Capt is found on many French made carriage clocks.  He was actually a dealer in 
carriage clocks, with shops in Paris and Geneva where he sold many carriage clocks which showed 
his name on the dial and sometimes on the back plate.  He contracted with famous carriage clock 
makers such as “Drocourt”, “Margaine” and other carriage clock makers in Paris and St. Nicolas 
d’Aliermont to supply him with fine carriage clocks. 
 
This carriage clock is in a brass corniche case with beveled glass panels.  The dial is white enamel 
with Roman numerals and blued spade hands.  
  
The movement is time only, lever escapement.  It stands 5 ¾” high, a normal size carriage clock 
designed for export.  This was an inexpensive carriage clock. 
 
“Henry Capt” is printed on the dial.  This clock was probably completed by “Margaine” in Paris with 
a blanc-roulant from St. Nicolas d’Aliermont. 
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                  Figure 17.  Henry Capt Carriage Clock. Serial. No. 21661 

This is another carriage clock which was retailed by Henry Capt. 
 
The case is multi-piece brass with low gloss (lacquered) finish.  The face is fully porcelain with 
Breguet hands and Roman numerals and has a subsidiary alarm dial.   
Dial is marked “Henry Capt – Geneva”. 
 
This clock has a high quality movement, time, strike, repeat with alarm, striking on 2 concentric 
gongs, and has a Swiss lever platform escapement.   
 
All of these features point to a high quality and expensive carriage clock, no doubt made by Drocourt 
and retailed by “Henry Capt” in Geneva. 
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     Figure 18. Alfred Drocourt Miniature Carriage Clock. Serial No. 15568 

In 1853 Pierre Drocourt set up his first workshop in Paris.  Pierre made his first carriage clocks with 
blancs-roulants made in St. Nicolas d’Aliermont by Holingue Frères.  
 
His son, Alfred, was born in Paris in 1847.   In 1870, Alfred became a partner and the company name 
changed to Drocourt et Fils. 
 
In 1872 Alfred became sole owner of the company.  In 1873 the name changed to Drocourt. 
 
In 1875, Drocourt purchased Holingue Frères shop, located in St. Nicolas d’Aliermont .  The 
Drocourt company ceased to exist sometime before 1909. 
 
This gilt brass Gorge style miniature carriage clock has an engine turned gold mask surrounding a 
white enamel dial with black Roman numerals and blued spade hands. 
 
The movement is a time only with a lever escapement.  The back plate is stamped with the Drocourt 
logo and Serial No.15568. 
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                                          Figure 19. Frederic Japy  

Japy served an apprenticeship making watch movements in Le Locle, Switzerland, which was just 
across the Jura Mountains from his home in Beaucourt, France.  
  
He returned home and started his own workshop making ébauches and selling them to watchmakers 
in Paris.  This business grew into a major factory, employing many of the local people.  In the early 
days of his business, he and his wife Catherine housed and fed many of the workers, operating much 
like a commune. 
 
The quality and beauty of the clocks made by Japy, especially their carriage clocks, were good 
enough to win many awards at the Paris Expositions in the years 1823, 1827, 1834, 1844, 1849, 1855 
and 1888.  The company was the largest supplier of blancs-roulants to Paris clock makers for many 
years. 
 
Japy Freres et Cie continued to produce a good quality line of clock movements and clocks until 
about 1890.  They also produced cheap carriage clocks as well.  The company produced the last 
pendule de voyage clocks about 1933.   
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                      Figure 20. Japy Freres Carriage Clock. Serial No. 97  
                                                
This case, make by “L. Lange”, is heavy, fire gilt gold with multi-piece castings and clothed 
cariatides on each post. Dial is full white porcelain with Roman numerals and Breguet hands. 
Handle is two interlocked mermaids.   
Back door is cast rococo design with dust covers which allows the clock to be wound with the door 
closed. 
Movement is time, strike and repeat, striking on a silver bell.  It has a very high quality, finely 
engraved platform lever escapement.   
The back plate is stamped with the “Japy Frères” seal which includes the statement “Medailles d’or 
(1823, 27, 34, 39, 44, 49, Paris”.  This seal dates this clock prior to the 1855 Paris Exposition, when 
they won their next “Gold Medailles d’or”. 
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                      Figure 21. Japy Freres Carriage Clock. Serial No. 906 

This Japy Frères carriage clock has a full calendar movement, and was made for the Hong Kong or 
Chinese trade.  
 
 It was exported from China to the USA as an antique in the 1980s.  The wax seal in the picture, 
which is affixed under the case, was a requirement for an antique to leave China.  Only antiques not 
made in China were allowed to be removed from China. 
 
This case, made by “L. Lange”, is 1-piece, highly engraved with a bronze finish.  The face is full 
porcelain with Roman numerals, Breguet hands, sweep second hand, & 3 secondary calendar dials.  
It has 4 decorative spandrels. 
 
The movement is a complicated, time, strike, repeat with full calendar & alarm, with 2 hammers 
striking on a silver bell. 
The back plate is stamped “Grande Medaille Winner 1833, Japy Frères Paris”.  The “Grande 
Medaille” is the highest honor awarded for a carriage clock at that Paris Exposition.  Only one gold 
medallion was awarded for each kind of clock. 
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                            Figure 22. Japy Freres Carriage Clock 

This early “L. Lange” case is multi-piece, gold plated, highly engraved with beveled glass on 3 sides.  
The solid back door is engraved with flowers in a vase on a stand.  The dial is full white porcelain 
with Roman numerals, Breguet hands and a second’s sweep hand, with a secondary alarm dial. 
 
The movement is time, strike, repeat and alarm, with 2 hammers striking on a silver bell.  The lever 
escapement has an engraved platform.  
 
The back plate is stamped with the “Japy Frères” seal, declaring it to be a gold medal winner.  It is 
unusual to find a Japy signed carriage clock without a serial number. 
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         Figure 23. Japy Freres Singing Bird Carriage Clock. Serial No.796 

The upper section of this clock contains an automata bird with articulated beak and wings, in a glass 
and brass enclosure. 
 
The birds’song and movement are achieved by bellows and “swanee” whistle, and is connected to 
the bird by thin wires and cams from the base of the clock thru the back of the carriage clock.  
 
The base contains the bird automation mechanism. The bird is not activated by the clock movement.  
To put the bird in motion, there is a small lever on the base. 
 
The bottom section is a carriage clock in a gilded brass case, with the same features as the Japy 
carriage clock on the previous slide.   
 
This clock stands 12 ½” high and has the original leather travel case, with a serial number matching 
the clock. 
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                               Figure 24. Japy Freres Carriage Clock 

This is an example of a complete carriage clock made by Japy Freres strictly for export to the USA.  
The clock is stamped on the back plate “Caldwell, Philadelphia”, a prominent Philadelphia retailer in 
the late 1800s & early 1900s.    
 
Many carriage clocks were made by French clock makers for retailers in America. 
This case is brass Gorge in Anglaise style with fluted square columns and a folding handle.  
 
The dial has a silver mask, a porcelain chapter ring with Arabic numerals, gilt filigree center and 
blued spade hands. 
 
The movement is time, strike and repeat on a gong.  It has a lever escapement. 
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                     Figure 25. LeRoy & Fils Mignonnette Carriage Clock 

This mignonnette carriage clock made by LeRoy & Fils stands only 4 ¼” high with the handle raised.   
 
The case is multi-piece gilt brass with four square fluted columns, a cast handle decorated with 2 
lotus blossoms, and Limoges enamel side panels showing ladies in a nature setting. 
 
The dial is a black Limoges enamel with Roman numerals, gold decorative hands and cupids below.  
The dial is signed “LeRoy & Fils”. 
 
The movement is time, strike, alarm, hour repeat on a double gong with 2 hammers creating a petite 
sonnerie alarm.  This is a high quality, multi-function movement. 
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                       Figure No 26.  Honore Pons Carriage Clock 

Honore Pons copied this case style, known as the “Humpback”, which was first used by Breguet. 
This carriage clock is made of Mahogany wood and overlaid with mother-of-pearl.  It has gold cast 
handle, feet and trim, which gives it a very delicate look. 
 
The dial has a porcelain chapter ring, with the center overlaid with mother-of-pearl It has Roman 
numerals and Breguet hands.  The dial is marked “H. Pons”. 
 
The movement is time, strike, repeat with a full grande sonnerie strike on a gong.  The plates are 
rounded to match the round top of the case. 
 
The rounded top travel case has a gold decoration on the front of the case, which matches the handle 
retainers. 
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                   Figure 27. Tiffany/Pons Carriage Clock. Serial No. 7251 

This clock is signed “Tiffany – Paris” on the dial.   It is not unusual that Pons didn’t sign this clock.   
As Tiffany made jewelry and other items sold in their stores, the only signature allowed would be 
that of Tiffany.  They wished to convey that when it was marked “Tiffany”, it was the very best, so 
they only bought from the best craftsmen, and required they not sign their work.  
  
This case consists of 21 pieces.  It is multi-piece brass with 8 corner decorative castings, an elaborate 
cast handle, and beveled glass on 4 sides & top.  The face is full porcelain in a gold frame with 
Arabic numerals and blued steel spade hands, and has a secondary alarm dial. 
 
The movement is a high quality, time, strike, repeat with alarm.  It has a jeweled lever escapement.  
There are 2 concentric gongs; time strikes on outer gong, alarm strikes on inner gong. 
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                                       Figure 28.  Jules Carriage Clock 
 

Jules is one of the earliest Paris carriage clock makers.  While he made high quality carriage clocks, 
only a few examples of his work exist today.  This example is rare and dates to the period carriage 
clocks were made one at a time. 
 
The case is multi-piece heavy cast brass, antique gold plated with 4 canted decorated posts, and  
8 sided beveled top glass with the repeat button mounted thru it.    It is high relief rococo with bird & 
vine design.   The dial mask is bright embossed gold with a large white porcelain chapter ring and a 
secondary alarm dial, Roman numerals and blued steel trefoil hands. 
 
The movement is time, strike, repeat hour & half hour with alarm, and strikes on a silver bell. 
 
The helical escapement, breveted by Jules, is rare.   The helical hairspring causes the escapement to 
be very tall.  To compensate, it is set very deep in the plates.  
 
This escapement was used by Jules and a few other Paris carriage clock makers.   A few examples of 
carriage clocks made by Bolviller also have this escapement. 
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                    Figure 29. Bolviller Carriage Clock. Serial No. 66W  

Bolviller is another of the early Paris carriage clock makers. He had several workshops in Paris from 
1830 thru the 1870s.  He bought his cases from other Paris artisans. 
 
Bolviller received a Brevete in 1848 for a lever-chronometer escapement.   
He took in a partner, C. P. Gontard, about 1850.  They produced many carriage clocks with a sweep 
second hand. This was a common feature found on blancs-roulants made by Japy.    The blanc-
roulant in this clock was probably purchased from Japy Frères.  
 
This case, made by L. Lange, is multi-piece, heavily engraved cast brass, gilded.  It has 4 round 
columns set on rectangular plinths with 4 ball shaped finials on the top, beveled glass on top and 3 
sides.  The back door is solid with dust covers.  The dial is full porcelain with Breguet hands, Roman 
numerals and a secondary alarm dial. 
 
The movement is time, strike, repeat and alarm, striking on a silver bell.  It has a lever escapement. 
Dial is signed “Bolviller-Paris”, and backplate is signed “Bolviller”, SN 66W 
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                Figure No. 30.  Bolviller carriage Clock. Serial No.10 

Bolviller, was a contemporary of Paul Garnier.  Both had shops in Paris in the 1830s thru the 1860s.   
 
This Bolviller clock has a 2 plane, chaff-cutter escapement very similar to Garnier’s.  Many of the 
features of this movement are very similar to those found on early Garnier clocks.  The movement is 
set on pedestals, which indicates it may not have been made to fit this case.  Possibly Bolviller 
purchased this movement from Garnier! 
 
This case is heavy solid brass, gold plated, beveled glass on 3 sides and the top and has bun feet.   
The front face is deep relief, French silver casting.  The dial is porcelain with Roman numerals, 
Breguet hands and a secondary alarm dial.  The back door is solid with dust shutters covering the 
winding arbors. 
 
The movement is time, strike, repeat with alarm, striking on a silver bell. 
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          Figure 31.   Oudin-Charpentier Carriage Clock. Serial No. 423 

Charles Oudin worked in Paris from 1807 to 1825 and produced some petite sonnerie carriage 
clocks.  He was succeeded by A. Charpentier. The catalog of Oudin-Charpentier, made for the 
1862 London Exhibition, showed several high-quality carriage clocks and boasts that he is the 
clockmaker to the King & Queen of Spain.   
 
The case is multi-piece brass, gold plated with 4 fluted columns with finials, beveled glass 4 
sides and a rectangular top glass.  The face is gilt fretwork with ivorine chapter ring, Roman 
numberals & spade hands.  The dial is marked “Levy Hermanos-Manila? LoiLC”, the retail 
merchant. 
 
The movement is time, strike, repeat on a gong.  It has a lever escapement.  The handset 
directional arrow punchmark indicates the blanc-roulant was made by Couaillet. 
 
The backplate is stamped with the Oudin-Charpentier trademark. 
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               Figure 32. E.Maurice & Co. Carriage Clock. Serial No. 3097                                      

E. Maurice’s first known Paris shop appears about 1875.  Some of his clocks have his trademark 
“EM&C in an oval” and also the trademark “Richard et Cie”, the retailer, as well as other retailer’s 
names on the dial. 
   
E. Maurice & Co. existed from the early 1870s thru the early 1900s. 
This case is Anglaise style with a pierced gold face & side panels depicting a “hunt scene”, and 4 
Corinthian columns.  The pierced gold face mask has a Scottish knots design and frames a silvered 
chapter ring with decorative gold pierced center. 
 
The movement is time, strike, hour repeat on a gong, and with a gold plated, lever escapement.  
Movement plates are gilded and engraved with the “E M & Co.” trademark and the serial number. 
 
The clock has the original leather carrying case with a matching Serial No. 3097. 
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                  Figure 33.  Margaine Carriage Clock. Serial No. 4036 

Arsene Margaine was a prolific carriage clock maker. It is estimated he made over 20,000 high 
quality clocks. 
 
He obtained blancs-roulants (rough movements), mostly from St. Nicolas d’Aliermont makers. 
Margaine’s trademark, registered in 1874, appears on each of his clocks with the serial number 
below the trademark. 
 
This clock case if fully engraved corniche with 3 porcelain panels; front panel has a dove and a 
butterfly in the top corners, an open book in the center, and cherubs on the bottom.  The side panels 
have a gilt & blue border with a cherub, one holding a cupid’s arrow, the other panel has flowers.  
The dial has black Roman numerals & blued Breguet hands. 
 
The movement is time, strike on a gong.  It has a lever escapement.  The back plate is stamped with 
Margaine’s trademark & the Serial No. 4036. 
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           Figure 34.  Margaine /Drocourt Carriage Clock. Serial No. 18379 

Who made this clock? 
 
The dial and back plate are marked “T. Martin & Co., 151 Regent Street”, the retailer.   The clock 
is also stamped with both the trademark of “Margaine” and of “Drocourt”.  It is unclear exactly 
which of the 2 clockmakers actually finished this clock. 
 
The case is bright brass, Gorge style.  The dial is white enamel with black Roman numerals and 
blued spade hands. There is a subsidiary dial for the alarm. 
 
The movement is time, strike repeat, alarm striking on a gong, with silvered lever platform 
escapement. 
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                          Figure 35. Duverdrey & Bloquel Carriage Clock. 

The company was started by watchmaker, Albert Villon in St. Nicolas d’Aliermont about 1867 who 
signed his work “A. Villon”.  
 
  In 1885 Villon formed an association with Paul Duverdrey and Joseph Bloquel.  It officially 
became Duverdrey & Bloquel in 1902.   Their first trademark was “AV”.   Later trademarks were 
“Duverdrey & Bloquel” or a “Lion Passing” (lion with 3 feet on ground).  They also produced 
novelty style cases such as this clock made for the Chinese market.   
 
Many of their carriage clocks have the name of the retailer, such as “Richard & Co”, “J. E. Caldwell 
& Co”, and “L. Vrard & Co”.The name formally changed to Bayard in 1928.  It existed until 1989. 
The clock shown is shaped like a pagoda with 4 bamboo corner posts.  
 
 The handle is the Chinese character for “good health and long life”. The dial is full porcelain with 
Roman numerals and spade hands, and is marked “L VRARD & CO. Ensin & Peking, China”. 
 
Movement is time only with alarm striking on a bell under the base and a cylinder escapement.  The 
back plate is marked “made in France” and embossed with the dealer’s logo showing 2 dragons. 
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               Figure 36. Charles Hour Carriage Clock. Serial No. 17935 

The 1912 Revue Chronometrique lists only two carriage clockmakers with shops in Paris offering for 
sale their “Paris Made” carriage clocks; “CHARLES H. HOUR” and “Margaine”.  
 
Charles Hour possibly apprenticed with, or joined forces with another carriage clock maker, Diette .  
Some known carriage clocks have the trademark “Diette Fils Hour”. After this relationship ended 
around 1900, the trademark became “C H H”, and sometimes just “C.H”.  After 1927, the trade name 
became “Hour, Lavigne et Cie”. 
 
This clock case is gilded brass, Anglaise riche style with reeded columns.  The dial is white enamel 
with Arabic numerals on the dial, a subsidiary dial, & blued spade hands.  The dial is signed “Shreve 
Crump & Low, Boston”.   
 
The movement is time strike, repeat, alarm, striking on 2 gongs creating a grande sonnerie sound, 
with a lever to silence.  It has a lever escapement.  The back plate is stamped “C.H. Hour”, and the 
serial number. The original travel case and clock key are also stamped with the Serial No. 17935. 
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                                Figure 37. Charles Hour Carriage Clock 

This is a lower price export clock than the Charles H. Hour carriage clock on the previous slide, due 
to the competition from the mass producers in America.  
 
 By around 1900, Couaillet Feres, and Duverdrey & Bloquel in St. Nicolas d’Aliermont were mass 
producing carriage clocks for export much cheaper than could be made in Paris.   This had forced all 
other Paris clock finishers out of the business except Charles H. Hour and M. Margaine, who were 
still exporting carriage clocks to European countries and the United States until about 1927. 
 
This case is plain Obis style, originally flash plate gold, beveled glass 4 sides and top.  The face is 
full porcelain. The dial has Arabic numbers and blue spade hands and with a secondary alarm dial.  
  
The movement is time only, with alarm striking on a bell under the base, eleven jewel   escapement. 
 
The dial and back are marked “Bailey, Banks & Biddle, Philadelphia”, the merchant.  The back plate 
and base are stamped “C. H. Hour, France”.  The blanc-roulant was made by Couaillet. 
 

 

 



51 
 

 

     Figure 38.  Auguste L’ Epee founder of the L’Epee Manufacturing CO. 

In 1850 Auguste L‘Epée started producing platform escapements for carriage clocks.    L‘Epée 
applied for a Brevete (patent) in 1857 to protect its designs.  They won recognition from the French 
clockmakers for their high-quality platform escapements.    
 
They obtained a Brevete in 1879 for a unique escapement exclusive to L‘Epée.  Between 1887 and 
1902 they earned a reputation that defined them as the leader in escapement making.  By 1889 they 
had produced 200,000 platform escapements. A large number of these escapements were sold to Japy 
Feres for use on their complete carriage clocks. 
 
 L‘Epée already had a relationship with Japy as he worked for Japy Ferés  before he established the 
L‘Epée Company. 
 
The company earned various gold medals at the Expositions held in 1889, 1892, 1900, and 1902. 
In 1975 new Owners, Manurhin Industrial Group, focused production on luxury clocks and carriage 
clocks.   In 1977 they manufactured close to 1,000,000 platform escapements. 
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                                           Figure 39.  L’Epee Carriage Clock 

This carriage clock is very reminiscent of carriage clocks made in Paris in circa 1870s-1880s.  
The case is polished brass, gorge style, with beveled glass 4 sides and top.  Dial is white enamel with 
Roman numerals and Breguet hands, with 3 subsidiary dials for day, date and alarm. 
 
The dial is stamped “L‘Epée Sainte-Suzanne”. 
The movement is time, strike, day, date, repeat and alarm, lever escapement with hour repeat on a 
gong.   
 
The back plate is stamped with the L‘Epée logo, crossed swords in a circle and “made in France”.  
This logo was adopted by the company about 1850. 
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                        Figure 40. L’Epee Skeletonized Carriage Clock 
 

We started our program of “200 Years of French Carriage Clocks” with Abraham Louis Breguet, 
recognized as the inventor of the “pendula de voyage”, (a carriage clock). 
 
I have talked about many famous, and some not so famous, carriage clock makers from the1800s to 
the only company still producing carriage clocks today, which is L‘Epée.  Auguste L‘Epée began 
making horological items in Saint-Suzanne in 1839.  
 
 The company still exists today and makes carriage clocks in Delémont, Switzerland.  Many of the 
clocks they produce are reminiscent of French carriage clocks made in the 1800s.  They are not 
“knockoffs”, but are merely inspired by the French carriage clocks of the 1800s.   
The company also produces modern carriage clocks of their own design. 
 
This is a skeletonized carriage clock.  It features a central moonphase, and three subsidiary dials for 
day of the week, alarm and day of the month.  
  
The movement is time, strike, calendar clock, and is stamped with the L‘Epée trademark.      The dial 
is marked “ Pascal, Morabito & L‘Epée ”.   
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                                     Figure 41. The Exhibit set up crew 
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                                                   Figure 42.  Acknowledgements 
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Do you own a carriage clock? 
If so, you may have questions about your clock. 

Such as - - - -  

 

1. When was it made and by whom if it is not signed by a maker. 
 
Many carriage clocks are marked by retailers, such as “Tiffany”.   Many times the 
maker is not identified.  However the maker can often be identified by the 
construction style and other tell-tell signs found on the movement. 

 
2. Should I clean the case, or not? 

 
3. And the greatest question of all, what is its value.   

 
This is the hardest question to answer because of the many variables, such as 
condition of movement and case, the name and standing of the clockmaker, & the 
quality and rarity of the clock. We are not licensed appraisers.  We can only advise 
you where to look for comparable clocks so you can make your own "best guess" as 
to the actual value, always remembering the oldest approach to a value is "Willing 
Buyer, Willing Seller". 

 
Members of our chapter have many years of experience collecting, researching and restoring carriage 
clocks.  Many are willing to help you answer some of these questions. 
 
This free service is for NAWCC members only.   
 
Email questions and pictures of your carriage clock (one clock at a time, please) to: 
 
Ken Hogwood:  (USA)     kenhogwood@aol.com 
 
Doug Minty:   (Australia)   dminty@optusnet.com.au 

 
 
Link to the Online Galleries website: 
www.onlinegalleries.com/art‐and‐antiques/antique‐clocks/carriage‐clocks 
 

Link to the 1stdibs website: 
https://www.1stdibs.com/furniture/more-furniture-collectibles/clocks/?q=carriage+clock      

Link to the Invaluable website:                                                                                                     

http://www.invaluable.com/catalog/searchLots.cfm?scp=u&wa=carriage%20clock&shw=50&h

ouseletter=A&ord=0&ad=ASC&img=1&ns=1&olf=1&row=51   

 

 


